BEE_ B BWE X,

1 o T
BEE __ GEA_ pmp ”| B2
\-“ ‘
—— R\ e
— _wgn \d HES
— HEE_§ 5@
— _ BEY_J sed

METOA

OBYMAIOLIENO,
YUTEHNS




<

oz 7 VO
)y MCTOA 06}’1121}0]_1161‘0 YTEHUSI =
NADBU ®PAHKA

Z (o\X

Virginia Woolf

A Haunted House

and other stories

AHIJIUVMCKUTL
¢ Bupmxmunauer Bynd

JOM C ITPUBUIEHUIIMMN

lNocobue nodzomosun AHOpeli beccoHos

BKH]

Mocksa
2018



YIK 811.111(076.6)
BBK 81.2Anrn-93

A64

A64

Penakrop Unva Opank

Aurnumiickuii ¢ Bupmkuraueit Byng. Jlom ¢ npuBuie-
HusiMu = Virginia Woolf. A Haunted House and other
stories / mocobue moaror. Auapeit becconoB. — M.:
WznarensctBo BKH, 2018. — 192 ¢. — (Meton o0Oyuaro-
mero uyreHus Mieu @panka).

ISBN 978-5-7873-1317-8

B xuury Bomum u3bpanHble HOBeUIs! Bupmxuaun Byisd —
OHOW M3 CaMbIX MHTPHUTYOIUMX (Guryp B mureparype XX Beka,
spyailiieil MpeACTaBUTENBbHULBI MoJepHH3Ma. [nyOokue mepe-
JKUBAHUS U TOHYaMIIasg Urpa yma, SMOLUOHAIbHASL U UPOHUYHAS
MaHepa M3JI0KEHUs MOKOPHUIIM YHTaTeNell yKe caMbIX NEePBHIX ee
MIPOU3BEACHUH.

Texcr HOBeT aganTupoBaH (03 YIPOIICHHS TEKCTa OpUTHHA-
na) mo Metony Miapn ®@paHka. YHHKaIBHOCTH METOA 3aKII0UAETCs
B TOM, 4TO 3alIOMHHAHHUE CIJIOB U BHIPAYKEHHUH MPOUCXOINT 3a CUET UX
MIOBTOPSIEMOCTH, 0€3 3ay4MBaHMS M HEOOXOIMMOCTH HCIIONB30BaTh
CIIOBapk.

ITocobue crocoberByeT 3GGEKTUBHOMY OCBOCHHUIO SI3bIKA, MO-
JKET CITy)KHUTh JOIIOJIHEHHEM K yueOHoM nporpamme. [IpenHasnageHo
JUTS ITAPOKOTO KPYTa JIAI, H3yJAOINX aHITHHCKAIT 361K U MHTEpe-
CYIOLLMXCS] aHIJIMMCKOM KyJIBTYPOI.

VIK 811.111(076.6)
BBK 81.2AHmm-93

© U. ®dpank, 2018
© 000 «M3parensetBo BKH», 2018



Kak unTarp 3Ty KHUTY

YBaxxaembie yuTaTenu!

[lepen Bamu — HE ouepentoe yueOHOe mocodue Ha oc-
HOBE HCKOBEPKAaHHOTO (COKPAIIEHHOT0, YIPOIIEHHOTO  T. 11.)
ABTOPCKOTO TEKCTA.

ITepen Bamu mpexae Bcero — MHTEPECHAS KHUTA
HA MHOCTPAHHOM A3bIKE, mpudem Ha HaCTOAIIEM,
«CKHBOMY SI3bIKE, B OPUTHHAIEHOM, aBTOPCKOM BapHaHTE.

OT Bac BoBCe He TpeOyeTCs «CeCTh 3a CTOJ M MPHUCTYIUTh
K 3aHATUSAM». DTy KHUTY MOXKHO YUTaTh TJI€ YTOAHO, HAIpHU-
Mep, B METPO WJIY Jie)Ka Ha JUBaHE, OT/AbIXas 1MOcjie paboThI.
[ToToMy 9TO YHHUKaJIBHOCTH METOAA KaK pa3 M 3aKIIF0YaeTCs
B TOM, YTO 3allOMHHAHWE WHOCTPAHHBIX CJIOB M BBIPAKEHUH
npoucxogutr [IOACITYIHO, 3A CUHET UX I[TIOBTOPSE-
MOCTH, BE3 CIIEHUAJIBHOI'O 3AYUMBAHUA U HE-
OBXOUMOCTHU UCIIOJIb30OBATH CJIOBAPbD.

CymiecTByeT MHOXKECTBO MPEAPACCYAKOB HA TEMY H3yde-
HUS UHOCTPAHHBIX SA3BIKOB. UTO UX MOTYT YYHUThH TOJIBKO JIFOIU
C ONpeNeNeHHBIM CKIaJoM yMa (0COOEHHO BTOpPOM, TpEeTHH
SI3BIK U T. JI.), 9TO JEJaTh 3TO HYXXHO YyTh JIU HE C TIEICHOK H,
caMo€ TJIaBHOE, YTO B I[E€JIOM 3TO CIOKHOE M JJOBOJIHHO-TAKH
HYJTHOE 3aHSTHE.

Ho Bens aT0 He Tak! U ycnemrHoe npuMmenenne Merona
yreHus Unpu @paHkKa B TEUEHHE MHOTHX JIET JOKA3bIBAET:
HAUATH UUTATb MHTEPECHBIE KHUI'M HA HHO-
CTPAHHOM S3bIKE MOXET KAXJIbIN!
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[Tpruuem

HA JIFOBOM S3LbIKE,

B JIIOBOM BO3PACTE,

a rakxe C JIOBbIM YPOBHEM IIOJAI'OTOBKU (na-
YHHAS C «HYJIEBOTO»)!

Ceronns Ham Metox o0yYaroIiero YTeHuss — 3TO TOYTH
TPUCTa KHUT Ha MATHACCATH s13bIKax mupa. M Oonee Mumimo-
Ha YWTaTelNeH, MOBEPUBIIINX B CBOW CHIIBI!

Urak, «xak 3to paboraer»?

Ortkpoiite, noxanyiicra, 100yl0 CTpaHUIy 3TOH KHUTH.
Bbl Buaute, 4To TekcT pa3OMT Ha OTphrIBKH. CHavaja uAeT
aIalTHPOBaHHBIA OTPHIBOK — TEKCT C BKPAIJICHHBIM B HETO
JOCJIOBHBIM PYCCKMM TIE€PEBOJOM M HEOOJBIINM JIEKCHKO-
rPaMMAaTHYECKHUM KOMMEHTapHeM. 3aTeM CIeqyeT TOT XKe
TEKCT, HO Y>K€ HeaJallTHPOBAHHbIH, 0€3 MOACKa30K.

Ecau BBl TOIbKO HaYaM OCBAauUBaTh aHIIMMCKUHN A3BIK,
TO BaM CHA4YaJIa HY’KHO YMTATh TEKCT € MOACKA3KaAMM, 3a-
TeM — TOT e TeKCT 0e3 MmoacKa3oK. Eciu npu 5ToM BEHI 3a-
ObUTH 3HaUEHHE KaKOro-JIMOOo CII0Ba, HO B 11€JIOM BCE MOHATHO,
TO HE 0053aTENIBLHO UCKATh 3TO CJIOBO B OTPBIBKE C OJACKA3KAMH.
Omno Bam emie BeTpeTuTca. CMBICT HEAJaNTHPOBAHHOIO TEKCTa
Kak pa3 B TOM, 4TO KaKOe-TO BpPeMsI — MYCTh KOPOTKOE — BBI
«mibIBeTe 0e3 gocku». Ilocne Toro kak Bbl MpOYUTAETE He-
aJanTHPOBAHHBIN TEKCT, HY>)KHO YUTaTh CJICAYIOIUH, ajarl-
TUpoBaHHBIN. 1 Tak ganee. Bo3Bpamarscst Ha3ag — ¢ LENbI0
nosropenuss — HE HYXXHO! Ilpocro nponomxaiite yntarh
JAJIBIIE.

CHayana Ha Bac XJIbIHET IOTOK HEM3BECTHBIX CJIOB U (OPM.
He Ooiitech: Bac jxe HUKTO IO HUM He 3k3amenyet! [lo mepe
YTeHUs (IIyCTh 3TO MPOU30MICT XOTh B CEpeIMHE WM JaKe B
KOHIIE KHUTHU) BCE «YTPSCETCS», U BBl OyneTe, MOXKaIyH, yauB-
nsaTbes: «Hy 3aueM oAt gaeTcst mepeBof, 3a4eM OMsATh IpH-
BOIOUTCS McXoaHas (opma CJIOBa, BCE BEAb M TaK MOHSATHO!»
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Korma HacCTynaer TaKoM MOMCHT, «KOTrJa M TaK IIOHATHO)», BbI
MOXETE MMOCTYIIUTH HaO60p0TI CHa4vYaJjJJa YuTarb HeaaanTu-
POBAaHHYI0 YaCTb, 4 NIOTOM 3al/IAAbIBATL B aJJalITHPOBAaH-
HY10. DTOT ke C0CO0 YTEHHUS MOXKHO PEKOMEHOBATE U TEM,
KTO OCBaMWBAcCT SA3BIK HE «C HYJISD).

SI3bIK IO CBOEH PUPOAE — CPEACTBO, a HE LIEJb, IOATOMY
OH JTydIIle BCETO yCBaWBaEeTCs HE TOT/A, KOTa €To CIIeHaIbHO
y4ar, a KOTia UM €CTECTBEHHO MOJB3YITCS — JTHUO0 B )KHBOM
o0mmenny, MO0 TOTPY3WBIINCH B 3aHUMATENBHOE UYTEHHE.
Torma oH yuurcst caM coOOH, TTOACITYIHO.

Jns 3amoMuHaHUS HYXHBI HE COHHAs, MeXaHHYecKas
3yOperkKa Wi BhIpa0aThIBaHHE KaKUX-TO HABBIKOB, & HOBH3HA
BreyariaeHuil. YemM HeCKOJIbKO pa3 NOBTOPATH CJI0BO, JIYY-
1€ MOBCTPeYaTh €ro B Pa3HbIX COYETAHUAX M B Pa3HBIX
CMBICJIOBBIX KOHTeKkcTax. OCHOBHas macca oOmIeymoTpe-
OWTEIHHON JIGKCHKH TIPU TOM YTEHWH, KOTOPOE BaM IIpejia-
raercs, 3arioMUHaeTcsa 6e3 3yOpeXKH, eCTECTBEHHO — 3a CUET
MTOBTOPSIEMOCTH CJIOB. [103TOMY, TpOYUTAB TEKCT, HE HYKHO
CTapaThCs 3ay4UTh clioBa U3 Hero. «Iloka He ycBOO, He Moil-
Iy IalbIie» — 3TOT MPUHIIUII 3I€Ch HE MOAXOAUT. UeM HH-
TEHCHBHEE BHI OyzeTe 4yuTarh, 4eM ObICTpee Oexarh BIepes,
TEM JIydIe JJis Bac. B maHHOM citydae, Kak HU CTpaHHO, YeM
MMOBEpXHOCTHEE, YeM pacciabieHHee, TeM mydmre. M Torma
00beM Marepuaia cIelaeT CBOe Jell0, KOMHYECTBO TepenaeT
B KagecTBo. Takum oOpa3oM, Bce, 9To TpeOyeTrcst OoT Bac, —
3TO TIPOCTO MOYHUTHIBATH, AyMas HE 00 WHOCTPAHHOM S3bIKE,
KOTOPBIN MO0 KaKUM-TTHOO TMPUYHHAM TPUXOIUTCS YUUTh, & O
COJIep>KaHUM KHUTH!

I'maBHas Oema BceX M3ydYAIONMUX JIOJTHE TOABI KaKOH-
00 OJIMH A3BIK B TOM, YTO OHH 3aHUMAIOTCS] IM TTOHEMHOXK-
KY, @ HE TOTPYKArOTCSl C TOJIOBOM. S3bIK — HE MaTreMaTuka,
€ro HaJI0 He YUYHUTh, K HEMy HaJI0 NMPHUBBIKATh. 31ECH JIEN0 HE
B JIOTUKE M HE B MaMATH, a B HaBbIKke. OH CKOpee MOXOX B
9TOM CMBICIIE€ Ha CIIOPT, KOTOPHIM HYKHO 3aHHUMAThCS B OTIpe-
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JIEJIEHHOM peXHMe, TaK KaK B IPOTHBHOM CITy4ae He OyneT pe-
3ynbprarta. Ecim cpasy M MHOTO YHTaTh, TO CBOOOTHOE UTEHHE
MO-aHTJIMIACKA — BOTIPOC TPEX-UETHIPEX MECSIeB (HadMHAS
«C HYIISD»). A €ClH YYUTh TIOMAJIEHBKY, TO 3TO TOJBKO Ccels
MYy4YUTh B OyKCOBaTh Ha MeCTE. SI3bIK B 3TOM CMBICIIE TTOXOXK
Ha JIe[ITHY IO TOPKY — Ha Hee Halo ObIcTpo B30exars! [loka He
B30exHTE — Oy[eTe CKaThIBaThC. ECIM BB JOCTUTIIH TaKOTO
MOMEHTa, KoTrJja CBOOOHO YUTAeTe, TO BBl YK€ HE MOTepseTe
STOT HABHIK U He 3a0y/eTe JIEKCHUKY, Jake eCIIi BO30OHOBHUTE
YTEHHE Ha 3TOM S3BIKE JIUIIH Yepe3 HECKOIBKO JIET. A eClv He
JOYYHIIN — TOTJIA BCE BBIBETPUTCSL.

A dro nemars ¢ rpammatukoii? CoOCTBEHHO, IJIS TTOHU-
MaHUS TEKCTa, CHaO)KEHHOTO TaKUMH ITOJICKAa3KaMHU, 3HAHWE
rpaMMaTHKH YK€ He HY)XKHO — M TaK Bce OyleT MOHATHO.
A 3areM NPOWCXOOUT TPUBBIKAHHE K OMpPENeNIeHHBIM (op-
MaM — W rpaMMaTHKa yCBaWBaeTCs TOXE IOICIYIHO. Benp
OCBAMBAIOT XK€ S3bIK JIFOJH, KOTOPble HUKOTIA HE YYWIIH €r0
TrpaMMAaTHKYy, a MPOCTO TOMAN B COOTBETCTBYIOIIYIO SI3BIKO-
BYIO Cpefly. DTO TOBOPHUTCS HE K TOMY, YTOOBI BBI JI€PKAIHCH
MO/IajbIIIe OT TpaMMaTHKHU (TpaMMaThKa — O4YeHb MHTEpeC-
Hasl Bellb, 3aHUMAaNTECH €10 TOXKE), @ K TOMY, YTO IPUCTYTIATh
K YTEHHWIO TaHHOW KHUTH MOXKHO W 0e3 rpaMMaTHYECKHX I10-
3HaHUM.

JTa KHUIa MIOMOKET BaM MNPeo0JieTh BaKHbINH Oapbep:
Bbl Ha0epeTe JIEKCMKY W NMPHUBBIKHETE K JIOTHKE fA3bIKA,
CIKOHOMHMB MHOro BpeMeHH W cwi. Ho, mpountaB ee, He
HY’>KHO OCTaHaBJIMBATKCS, TPOIOIDKANTE YNTATh HA MHOCTPaH-
HOM $I3bIKe (TeTeph yXKe AEUCTBUTENHHO MPOCTO MOTIISIBIBAS
B CJIOBaph)!

OT3BIBBI M 3aMEYAHMSI IPUCHUIANTE, OXKATYHCTa,
1o AneKTpoHHOMY anpecy frank@franklang.ru



A HAUNTED HOUSE
(JTom ¢ npuBuaeHUsIMU")

Whatever hour you woke there was a door shutting
(/B/ xako¥ OBl Yac ThI HU IPOCHITIAIICS, OBbUT = pazoasancs /CTyk/
3aXJIONHYBIIEHCS IBEpH; wWhatever — Kakoti Obl mo Hu 6bL10;
to wake — 600pcmeosams, npocvinamscs). From room to
room they went, hand in hand (13 KoMHaTEI B KOMHaTy XO-
IMITH OHHM, pyKa B pyke), lifting here, opening there, making
sure (/4TO-TO/ IOAHUMAS TYT, /4TO-TO/ OTKPBIBasl Tam, MpPO-
BepsA /4TO-TO/; to make sure — npoeepsamsw, Y00CMOoepUmy-
cs OT to make — Odenamuv M sure — Y@ePenHblll, MOYHbIU) —
a ghostly couple (npuspaunas mapa).

hour [ava], sure [[va], ghostly ['gavstli],
couple ['kapl]

L) whatever hour you woke there was a door shutting.
From room to room they went, hand in hand, lifting here,
opening there, making sure — a ghostly couple.

“Here we left it,” she said (3meck MBI OCTaBWIN 3TO, — r0-
BOpHUJIa OHA; fo leave — ocmasnsamy, noxudams). And he add-
ed, “Oh, but here too (a on nmpubasmsut: O, HO 31ech Toxe)!”

U To haunt — seasThCS /O MIPUBUICHUSIX/.
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“It’s upstairs,” she murmured (310 HaBepxy, — OopmoTana
OHA; upstairs — Ha Oolee 8bICOKOM dmadice OT Up — Beepx
u stairs — necmuuya, cmynenu). “And in the garden,” he
whispered (u B cany, — menTan oH). “Quietly,” they said,
“or we shall wake them (Tuxo, — TrOBOpHIIN OHU, — WIIA MBI
pa30Oynum ux).”

upstairs [Ap'steaz], murmur ['m3:ma3]

M “Here we left it,” she said. And he added, "Oh, but
here too!” “It's upstairs,” she murmured. “And in the
garden,” he whispered. “Quietly,” they said, “or we shall
wake them.”

But it wasn’t that you woke us (Ho nesio He B TOM, 4TO
BbI Oynwin Hac: «He ObUIo /To/, 4yTOo BBl Oyaunu Hacy»). Oh,
no (aer-uer). “They’re looking for it (oHu umyT 3t0; fO0
look for — ucxkamy ot to look — cmompemu u for — ons, 3a);
they’re drawing the curtain,” one might say, and so read
on a page or two (OHM OTOABHralOT 3aHABECKY, — MOXHO
OBLIO CKa3aTh, U B TAKOM CJIy4ae: «TaK» IMPOUYMUTATh emé cTpa-
HUILY WIH JIBE; One — O0O0UH, 4el08eK, HeKMO, «mbly, might —
Moe b1, on — 31.: danvute, ewé). “Now they’ve found it,”
one would be certain, stopping the pencil on the margin
(Teneps OHU HAILLIH 3TO, — THI ObUT OBl YBEPEH, OCTAHABINBAs
KapaHJall Ha NOJAX = JIeNas IOMETKY; fo find — naiimu). And
then, tired of reading, one might rise and see for oneself (a
3aTeM, YCTaBLIMK OT YTE€HHS, Thl MOT ObI BCTAaTh U TOCMOTPETH
cam: «misi camoro ce0s»), the house all empty, the doors
standing open (10M Bech MyCTOM, IBEPU pacIaxHyThI: «CTOs-
e OTKPBITHIMIY»), only the wood pigeons bubbling with
content (TOJBKO JIECHBIE TONyOH OYyNBKAIOT: «OyJIbKAIOLIIE»
oT yaoBierBopenusi; with — c¢) and the hum of the threshing
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machine sounding from the farm (1 ryn mojoTuiaKu gOHO-
CHUTCS: «3ByUaIluiy ¢ GepMsl; fo thresh — monomums).

pigeon ['pidzan], content [kan'tent],
machine [ma'fi:n]

L) But it wasn't that you woke us. Oh, no. “They're looking
for it; they're drawing the curtain,” one might say, and so
read on a page or two. “Now they've found it,” one would
be certain, stopping the pencil on the margin. And then,
tired of reading, one might rise and see for oneself, the
house all empty, the doors standing open, only the wood
pigeons bubbling with content and the hum of the thresh-
ing machine sounding from the farm.

“What did I come in here for (3auem s croma Bomeér;
what for — 3auem ot what — umo u for — ons, 3a)? What
did I want to find (uro s xoten Haittn)?” My hands were
empty (Mou pyku Obutn mycThl). “Perhaps it’s upstairs then
(BO3MOXHO, 3TO HaBepxy Toraa = B TakoM ciydae)?” The
apples were in the loft (s:0n0xu 6puM Ha uepnake). And so
down again (u, 3HaUUT, /cCIIyCKaeMcsi/ BHH3 OISITh; SO — MAK,
3Hauum, nosmomy), the garden still as ever (can, Tuxuii, kKak
Bceraa), only the book had slipped into the grass (Tonsko
KHUT'a COCKOJIb3HYJIa B TPaBYy).

empty ['empti], perhaps [pa'haeps]

L “what did I come in here for? What did I want to find?”
My hands were empty. “Perhaps it's upstairs then?” The
apples were in the loft. And so down again, the garden still
as ever, only the book had slipped into the grass.
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But they had found it in the drawing room (Ho oHH
HAILUTH 3TO B TOCTUHOW; to find, drawing room — cocmunas
OT to withdraw — ydaarumbscs /u3 0bwe2o npocmpancmea/ u
room — xomuama). Not that one could ever see them (ae To
9yTOOBI YENIOBEK MOT Korga-inbo yBuzaeTh ux). The window
panes reflected apples, reflected roses (okoHHBIE CTEKTIA OT-
pakanu s610KH, oTpaxanu po3bl); all the leaves were green
in the glass (Bce nucTbst Obun 3enéHpiMu B crekie). If they
moved in the drawing room, the apple only turned its yel-
low side (ecnu oHM ABHTaJIMCH B TOCTUHOH, S0JOKO MOBOpa-
YHMBAJIOCh JHIIbL CBOEH XKENTOH cropoHoii). Yet, the moment
after, if the door was opened (u BCE ke, CeKyHIy CIIycCT,
€CcJIi JBeph OTKpbIBaJach: «ObUIa OTKPHITa»), spread about
the floor, hung upon the walls, pendant from the ceiling —
what (pacnpoctéproe mo moiy, HOBELIEHHOE = gucAujee Ha
CTEHaX, CBUCAIOIEE C OTOJIKa — YTO; t0 spread — pacnpo-
cmpauamos, paccmunams, to hang — eucems, geuwiamsv)? My
hands were empty (Mou pyku ObUIH ITyCTBI).

drawing room ['dro:iy) rum], move [mu:v],
spread [spred], ceiling ['si:lig]

L But they had found it in the drawing room. Not that
one could ever see them. The window panes reflected
apples, reflected roses; all the leaves were green in the
glass. If they moved in the drawing room, the apple only
turned its yellow side. Yet, the moment after, if the door
was opened, spread about the floor, hung upon the walls,
pendant from the ceiling — what? My hands were empty.

The shadow of a thrush crossed the carpet (Tesp 1po3-
na mepecekia koBép = mposerena); from the deepest wells
of silence the wood pigeon drew its bubble of sound (13
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DIyOOYalIIMX KOJOALEB MOJYAHHS JIECHOW romyOb HM3BIEK
CBOH My3BIPEK 3BYKa; fo draw — mawums, manyms). “Safe,
safe, safe,” the pulse of the house beat softly (nanéxHo,
HaA&XKHO, HAAEKHO, — THXO OMJICS IMyJIBC JOMa; Safe — Haxo-
Osauuiics 6 0e30NACHOCU, COXPAHHBIL, HAOEXNCHDILL, to beat —
oumwca). “The treasure buried (cokpoBulle cnpsTaHHOE; 0
bury — 3axanvieamo, xoponums, npssimams); the room ...” the
pulse stopped short (koMHara... — MyJbC BHE3AIHO 3aMep:
«ocTaHOBWJICS KOpoTKuii»). Oh, was that the buried treas-
ure (ax, OBUIO JIM 3TO CIIPSITAHHOE COKPOBUILE)?

pulse [pals], beat [bi:t], treasure ['treza],
bury ['bert]

M The shadow of a thrush crossed the carpet; from the
deepest wells of silence the wood pigeon drew its bub-
ble of sound. “Safe, safe, safe,” the pulse of the house
beat softly. “The treasure buried; the room .." the pulse
stopped short. Oh, was that the buried treasure?

A moment later the light had faded (cexynnoii mosxe
cset iomepk). Out in the garden then (cHapyxu B cany, 3Ha-
4uT; then — moezoa, 3nayum)? But the trees spun darkness
for a wandering beam of sun (Ho nepeBbs cIuIeaH TEMY AJIS
Oy /TAOIIETO = 60/MbHO20 Nyda COJHIA; f0 Spin — niecmu,
npsacmu, to wander — 6pooums, 61yacoams). So fine, so rare,
coolly sunk beneath the surface (takoit ToHKWMIi, Takol He-
CpPaBHEHHBIM, XOJOAHO TOTPY3UBLIMNCS TOJA MOBEPXHOCTB;
rare — peoKuil, peOKOCMHbBIU, VHUKAIbHBIU, HEeCPAGHEHHDIL,
3ameyamenvubili, to sink — noepyxcamvcs, MOHYMb /He
o uenosexe/) the beam I sought always burnt behind the
glass (71y4, KOTOPOTO s B3BICKAJI, BCETIa TOPE 3a CTEKIIOM; 10
seek — ucxkams, to burn — eopemy, dceuv). Death was the
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glass (cMepth Obl1a 3THM cTekioMm); death was between us
(cmepTh Oblma Mexay Hamu); coming to the woman first,
hundreds of years ago, leaving the house, sealing all the
windows (npuiennias K )eHIIWHe CliepBa, COTHH JIET Ha3ajl,
OCTaBHUBIIAs JIOM, 3allevaTaBiiasi Bce OkHa); the rooms were
darkened (koMHaTBI ObLTH 3aTE€MHEHBI).

wander ['wonds], surface ['s3:fis],
darkened ['da:kend]

LY A moment later the light had faded. Out in the garden
then? But the trees spun darkness for a wandering beam
of sun. So fine, so rare, coolly sunk beneath the surface the
beam I sought always burnt behind the glass. Death was
the glass; death was between us; coming to the woman
first, hundreds of years ago, leaving the house, sealing all
the windows; the rooms were darkened.

He left it, left her, went North, went East (on ocTaBui
€ro /mom/, ocTaBu €€, MoNIEN /Ha/ ceBep, MOMIEN /Ha/ BOCTOK; {0
leave — ocmasname, nokuoams), saw the stars turned in the
Southern sky (Bunen 3BE371bl, TOBEPHYTHIE = nEpesEPHymbie B
10kHOM HeOe); sought the house, found it dropped beneath the
Downs (vickai 1oM, Hamén ero OPOIIEHHBIM IO/ MEIOBBIMH XOJI-
Mamw; fo seek; to find, to drop — ponsime, the Downs — menosule
XOTMbL HA 1020-80CMO4HOM nobepedicve Anenuu). “Safe, safe, safe,”
the pulse of the house beat gladly (manéxno, Hané&xHO, HaIEXK-
HO, — PafocTHO Owics myisc noma; fo beat). “The Treasure
yours (CokpoBHIIe TBOE; nponyujeHo is ot to be — bvimv).”

southern ['sadan], beat [bi:t], beat [bi:t],
beaten ['bi:tn]
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M He left it, left her, went North, went East, saw the stars
turned in the Southern sky; sought the house, found it
dropped beneath the Downs. “Safe, safe, safe,” the pulse
of the house beat gladly. “The Treasure yours.”

The wind roars up the avenue (Betep c péBom Hecércs 110
aiee; to roar — pe€BEmMb,; Up — 66€pPX, NO HANPABIERUIO K 20~
eopAauemy uiu onucvleaemomy 06’b€l('my/ll6110667<y,' avenue —
agemuro, NpocneKkm, auies, 0CODeHHO 8edyuas K 3a20pOOHOMY
oomy). Trees stoop and bend this way and that (zepeBbs
CKJIOHSIFOTCSL M THYTCSI U3 CTOPOHBI B CTOPOHY: «B 3TY CTOPOHY
U B TY»; 0 SIOOp — CYmMYIUMbCsl, CKIOHAMbBCA, Way — NYmb,
cmopona, cnocod). Moonbeams splash and spill wildly in
the rain (JyHHBIC JIyYd IJIEIIYTCS U HEYKPOTUMO MPOJIUBA-
IOTCS B JIOXKJI€ = B MOTOKAaX JOXKIS; Wild — Oukuil, Henpupy-
yénnvii). But the beam of the lamp falls straight from the
window (HO JIyd OT JaMIbl MAAAET = ObEM NMPAMO U3 OKHA).
The candle burns stiff and still (cBeua roput HenpekIoOHHO
U THXO; Stiff — orcécmruii, wonopuuiii). Wandering through
the house, opening the windows, whispering not to wake
us, the ghostly couple seek their joy (0myxnas mo nomy, ot-
KpBIBasl OKHa, IlIenya, YTo0bl He pa3OyauTh HAC, IpU3padHas
napa MILeT: KUIIYyT» CBOIO PaloCTh; through — uepes, cK8o3b).

roar [ro:], avenue ['zevanju:],
through [Oru:]

L) The wind roars up the avenue. Trees stoop and bend
this way and that. Moonbeams splash and spill wildly
in the rain. But the beam of the lamp falls straight from
the window. The candle burns stiff and still. Wandering
through the house, opening the windows, whispering not
to wake us, the ghostly couple seek their joy.
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“Here we slept,” she says (31ech Mbl crlajil, — TOBOPHUT
oHa; to sleep). And he adds, “Kisses without number (1 o
npubasnser: [louenyu 6e3 uncna).” “Waking in the morning
(mpockmarbest yTpoM...) — “Silver between the trees (ce-
pebpo mMexay aepeBbsiMmu...) —” “Upstairs (HaBepxy...) —”
“In the garden (B cagy...) — ” “When summer came (xorza
MIPUXOAUIIO JIETO; to come) — “In winter snowtime (B 3uM-
Hee CHEeXXKHOE BpeMsl; snow — cHee; time — gpems) — The
doors go shutting far in the distance (aBepu unyt = nauuna-
fom 3aKpbIBaTbCS JAJICKO: «JAJICKO Ha pacCTOSHHUNY), gently
knocking like the pulse of a heart (Msrko cryya, kak OueHue
cepara).

distance ['distons], knock [nok], heart [ha:t]

L “Here we slept,” she says. And he adds, “Kisses with-

out number.” "Waking in the morning —" “Silver between
the trees —" "Upstairs —" “In the garden —" “When sum-
mer came —" “In winter snowtime —" The doors go shut-
ting far in the distance, gently knocking like the pulse of a
heart.

Nearer they come (0mike MOAXONAT OHU; near — OAU3-
Ko); cease at the doorway (3aMupaioT y JBepHOT0 Mpoéma; fo
cease — ocmaHasaIueams s, npekpawanis, dOOl’Wdy — 06@p—
HoU npoém ot door — 0gepb U way — nymo, npoxoo). The
wind falls, the rain slides silver down the glass (serep cTu-
XaeT: «CHafaeT», JA0XKAb CKOJIB3UT CepedpOM BHHU3 IO CTEK-
ay). Our eyes darken (Hamwm rmasza TemHeroT); we hear no
steps beside us (MbI He CIBIIIMM IIATOB PSIOM C COOOH); we
see no lady spread her ghostly cloak (Mb1 HE BHaUM, Kak
JlaMa pacCTHJIAeT CBOM NPU3PaYHbIA ULl «BUIUM HHKa-
Kyto namy pacctunarey). His hands shield the lantern (ero
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PYKH 3aropakuBaroT (oHaps; fo shield — omeopascusams o1
shield — wum). “Look,” he breathes (cMmoTpu, — gpimmr =
uwenyem oH). “Sound asleep (kpemnko crit: «crsmme»). Love
upon their lips (;r060Bb Ha UX Ty02ax).”

cease [si:s], shield [fi:ld]

L) Nearer they come; cease at the doorway. The wind
falls, the rain slides silver down the glass. Our eyes dark-
en; we hear no steps beside us; we see no lady spread
her ghostly cloak. His hands shield the lantern. “Look,” he
breathes. “Sound asleep. Love upon their lips.”

Stooping, holding their silver lamp above us, long they
look and deeply (ckOHUBIINCE, iep>ka CBOM cepeOpsHbIH (o-
Hapb HaJ HaMH, JOJIF0 OHU CMOTPAT U IIIyOOKO = MPUCTAIBHO
BoisineiBatoTcst). Long they pause (nonro onn memnst). The
wind drives straightly (Betep nyer npsamo; fo drive — enamu;
secmu, Hanpasnams, ynpaeiamy); the flame stoops slightly
(mnmams cknonsiercs cierka). Wild beams of moonlight cross
both floor and wall (qukue = gonbHbie TydH JTYHHOTO CBETA
MepeceKaroT U 1oJl, ¥ CTeny; both... and — u, u ot both — oba
u and — u), and, meeting, stain the faces bent (u, BcTpe-
TUBILUCh = CONPUKACAACH, TSATHAIOT JIUIA CKIOHEHHBIC; [0
bend — ceubamyv, enymo; ckiousms); the faces pondering
(una pasmbmusttonue); the faces that search the sleepers
and seek their hidden joy (amua, KoTopsie H3y4aloT CIALIMX
U UILYT UX CKPBITYIO PAJOCTh; fo search — uckamv, 00bICKU-
samv, uzywams, to hide — npsmamy).

above [a'bav], pause [po:z],
both [bavB], search [s3:]
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