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Kak unTarh 3Ty KHUTY

YBaxxaembie yuTaTenu!

[lepen Bamu — HE ouepentoe yueOHOe mocodue Ha oc-
HOBE HCKOBEPKAaHHOTO (COKPAIIEHHOT0, YIPOIIEHHOTO  T. 11.)
ABTOPCKOTO TEKCTA.

ITepen Bamu mpexae Bcero — MHTEPECHAS KHUTA
HA MHOCTPAHHOM A3bIKE, npuueM HacTOSIIEM, <«CKU-
BOM) SI3BIKE, B OPUTUHAIEHOM, aBTOPCKOM BapHaHTE.

Ot Bac BoBCe He TpeOyeTcs «CeCTh 3a CTOJ M MPUCTYIUTh
K 3aHATUSAM». DTy KHUTY MOXKHO YUTaTh TJI€ YTOAHO, HApHU-
Mep, B METPO WJIY Jie)Ka Ha JUBaHE, OT/AbIXas 1MOcjie paboThI.
[ToToMy 9TO YHHUKaJIBHOCTH METOAA KaK pa3 M 3aKIIF0YaeTCs
B TOM, YTO 3allOMHHAHWE WHOCTPAHHBIX CJIOB M BBIPAKEHUH
npoucxogutr [IOACITYIHO, 3A CUHET UX I[TIOBTOPSE-
MOCTH, BE3 CIIEHUAJIBHOI'O 3AYUMBAHUA U HE-
OBXOUMOCTHU UCIIOJIb30OBATH CJIOBAPbD.

CymiecTByeT MHOXECTBO MPEAPACCYAKOB HA TEMY H3yde-
HUS UHOCTPAHHBIX SA3BIKOB. UTO UX MOTYT YYHUThH TOJIBKO JIFOIU
C ONpeNeNeHHBIM CKIaJoM yMa (0COOEHHO BTOpPOM, TpEeTHH
SI3BIK U T. JI.), 9TO JEJaTh 3TO HYXXHO YyTh JIU HE C TIEICHOK H,
caMo€ TJIaBHOE, YTO B I[E€JIOM 3TO CIOKHOE M JJOBOJIHHO-TAKH
HYJTHOE 3aHSTHE.

Ho Bexs aT0 He Tak! U ycnenmHoe npuMmenenne Merona
yreHuss Unpu @paHkKa B TEUEHHE MHOTHX JIET JOKA3bIBAET:
HAUATH UUTATb MHTEPECHBIE KHUI'M HA HHO-
CTPAHHOM S3bIKE MOXET KAXJIbII!
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[Tpruuem

HA JIFOBOM S3LbIKE,

B JIIOBOM BO3PACTE,

a rakxe C JIOBbIM YPOBHEM IIOJAI'OTOBKU (na-
YHHAS C «HYJIEBOTO»)!

Ceronas Hamr MeTtoj1 00ydaroIero YTeHUus — 3TO YeThI-
pecTa KHUT Ha HMIECTHJIECATH S3bIKaxX MUpa. Yl MUILTHOHBI Yn-
TaTeleH, MOBEPUBIINX B CBOH CHUJIbI!

Wrak, «xak 3Tto paboraer»?

Ortkpoiite, noxanyiicra, 1100yl0 CTpaHUIy 3TOH KHUTH.
Bbl Buaute, 4To TekCT pa3OMT Ha OTphIBKH. CHavaja uAET
aIalTHPOBaHHBIA OTPBIBOK — TEKCT C BKPAIJICHHBIM B HETO
JOCJIOBHBIM PYCCKMM TIE€PEBOJOM M HEOOJBIINM JIEKCHKO-
rPaMMAaTHYECKHM KOMMEHTapHeM. 3aTeM CleqyeT TOT XKe
TEKCT, HO Y>K€ HeaJallTHPOBAaHHbIH, 0€3 MOACKa30K.

Ecau BBl TOIbKO HaYaM OCBauUBaTh aHIIMMCKUU SA3BIK,
TO BaM CHA4YaJIa HY:KHO YMTATh TEKCT € MOACKA3KAMM, 3a-
TeM — TOT e TeKCT 0e3 MmoacKa3oK. Eciu npu 5ToM BHI 3a-
ObUTH 3HaUEHHE KaKOro-JIMOO CII0Ba, HO B 11€JIOM BCE MOHATHO,
TO HE 0053aTENILHO HCKATh 3TO CJIOBO B OTPBIBKE C OACKA3KAMH.
Omno Bam emie BeTpeTuTcsa. CMBICT HEAJaNTHPOBAHHOIO TEKCTa
KaK pa3 B TOM, 4TO KaKOe-TO BPEMsI — MYCTh KOPOTKOE — BBI
«mibIBeTe 0e3 gocku». Ilocne Toro kak BBl MpOYUTAaEcTe He-
aJanTHPOBAHHBIN TEKCT, HY>)KHO YUTaTh CJICAYIOIUH, ajarl-
TUpoBaHHBIN. 1 Tak ganee. Bo3Bpamarscst Ha3ag — ¢ LENbI0
nosropenuss — HE HYXXHO! Ilpocro nponomxaiite yntarh
JAJIBLIE.

CHayana Ha Bac XJIbIHET IOTOK HEM3BECTHBIX CJIOB U (JOPM.
He Ooiitech: Bac sxe HUKTO 10 HUM He 3k3amenyet! [lo mepe
YTeHUs (IIyCTh 3TO MPOU30MICT XOTh B CEpeIHE MM JaKe B
KOHIIE KHUTHU) BCE «YTPSCETCS», U BBl OyneTe, MOoXKaIyH, yauB-
nsaTbes: «Hy 3aueM omaTes gaeTcs mepeBos, 3a4eM OMsATh IpH-
BOIOUTCS McXoaHas (opma CJIOBa, BCE BEAb M TaK MOHSATHO!»
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Korma HacCTynaer TaKoM MOMCHT, «KOTrJa M TaK IIOHATHO)», BbI
MOXETE MMOCTYIIUTH HaO60p0TI CHa4vYaJjJJa YuTarb HeaaanTu-
POBAaHHYI0 YaCTb, 4 NIOTOM 3al/IAAbIBATL B aJJalITHPOBAaH-
HY10. DTOT ke C0CO0 YTEHHUS MOXKHO PEKOMEHOBATE U TEM,
KTO OCBaMWBAcCT SA3BIK HE «C HYJISD).

SI3bIK IO CBOEH PUPOAE — CPEACTBO, a HE LIEJb, IOATOMY
OH JTydIIle BCETO yCBaWBaEeTCs HE TOT/A, KOTa €To CIIeHaIbHO
y4ar, a KOTia UM €CTECTBEHHO MOJB3YITCS — JTHUO0 B )KHBOM
o0mmenny, MO0 TOTPY3WBIINCH B 3aHUMATENBHOE UYTEHHE.
Torma oH yuurcst caM coOOH, TTOACITYIHO.

Jns 3amoMuHaHUS HYXHBI HE COHHAs, MeXaHHYecKas
3yOperkKa Wi BhIpa0aThIBaHHE KaKUX-TO HABBIKOB, & HOBH3HA
BreyariaeHuil. YemM HeCKOJIbKO pa3 NOBTOPATH CJI0BO, JIYY-
1€ MOBCTPeYaTh €ro B Pa3HbIX COYETAHUAX M B Pa3HBIX
CMBICJIOBBIX KOHTeKkcTax. OCHOBHas macca oOmIeymoTpe-
OWTEIHHON JIGKCHKH TIPU TOM YTEHWH, KOTOPOE BaM IIpejia-
raercs, 3arioMUHaeTcsa 6e3 3yOpeXKH, eCTECTBEHHO — 3a CUET
MTOBTOPSIEMOCTH CJIOB. [103TOMY, TpOYUTAB TEKCT, HE HYKHO
CTapaThCs 3ay4UTh clioBa U3 Hero. «Iloka He ycBOO, He Moil-
Iy IalbIie» — 3TOT MPUHIIUII 3I€Ch HE MOAXOAUT. UeM HH-
TEHCHBHEE BHI OyzeTe 4yuTarh, 4eM ObICTpee Oexarh BIepes,
TEM JIydIe JJis Bac. B maHHOM citydae, Kak HU CTpaHHO, YeM
MMOBEpXHOCTHEE, YeM pacciabieHHee, TeM mydmre. M Torma
00beM Marepuaia cIelaeT CBOe Jell0, KOMHYECTBO TepenaeT
B KagecTBo. Takum oOpa3oM, Bce, 9To TpeOyeTrcst OoT Bac, —
3TO TIPOCTO MOYHUTHIBATH, AyMas HE 00 WHOCTPAHHOM S3bIKE,
KOTOPBIN MO0 KaKUM-TTHOO TMPUYHHAM TPUXOIUTCS YUUTh, & O
COJIep>KaHUM KHUTH!

I'maBHas Oena Bcex M3ydaromIuX JOJTHE TOMbI OJWH Ka-
KOW-TH00 S3BIK B TOM, YTO OHU 3aHUMAIOTCSI UM TTOHEMHOX-
KY, @ HE HOTPYKAOTCS ¢ TOJIOBOM. S3bIK — HE MaTreMaTuka,
€ro HaJI0 He YUYHUTh, K HEMY HaJI0 NMPHUBBIKATh. 31ECH JIEN0 HE
B JIOTUKE M HE B MaMATH, a B HaBbIKke. OH CKOpee MOXOX B
9TOM CMBICIIE€ Ha CIIOPT, KOTOPHIM HYKHO 3aHHUMAThCS B OTIpe-
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JIEJIEHHOM peXHMe, TaK KaK B IPOTHBHOM CITy4ae He OyneT pe-
3ynbprarta. Ecim cpasy M MHOTO YHTaTh, TO CBOOOTHOE UTEHHE
MO-aHTJIMIACKA — BOTIPOC TPEX-UETHIPEX MECSIeB (HadMHAS
«C HYIISD»). A €ClH YYUTh TIOMAJIEHBKY, TO 3TO TOJBKO Ccels
MYy4YUTh B OyKCOBaTh Ha MeCTE. SI3bIK B 3TOM CMBICIIE TTOXOXK
Ha JIe[ITHY IO TOPKY — Ha Hee Halo ObIcTpo B30exars! [loka He
B30exHTE — Oy[eTe CKaThIBaThC. ECIM BB JOCTUTIIH TaKOTO
MOMEHTa, KoTrJja CBOOOHO YUTAeTe, TO BBl YK€ HE MOTepseTe
STOT HABHIK U He 3a0y/eTe JIEKCHUKY, Jake eCIIi BO30OHOBHUTE
YTEHHE Ha 3TOM S3BIKE JIUIIH Yepe3 HECKOIBKO JIET. A eClv He
JOYYHIIN — TOTJIA BCE BBIBETPUTCSL.

A 910 menath ¢ rpaMMatukoi? CoOCTBEHHO, TSI ITOHUMA-
HUS TEKCTa, CHAO)KEHHOTO TAKMMH TIOACKa3KaMH, OCHOBATEIh-
HOE 3HaHWe TPaMMaTHKH He TpedyeTcss — U Tak Bce OymeT 1mo-
HATHO. A 3aTeM MPOWCXOIUT MPUBLIKAHUE K OIPeIeIeHHBIM
(opMamM — W TpaMMaTHKa YCBaWBAeTCS TOXE IOJCIYIHO.
Benrs ocBamBaroT e S3bIK JTFOIH, KOTOPbIe HUKOT/IA HE YUUIH
€ro rPaMMAaTHKY, a IPOCTO TOTAIHA B COOTBETCTBYOIIYIO SI3bI-
KOBYIO CpeJy. DTO TOBOPHUTCS HE K TOMY, 4YTOOBI BBI I€PKaJIHICh
MOJANbIEe OT TPaMMAaTHKH (TpaMMaTHKa — OYeHb HHTEpEeC-
Hasl Bellb, 3aHUMAaNTECH €10 TOXKE), & K TOMY, YTO IPUCTYTIATh
K YTEHHIO JaHHON KHHWTH MOXKHO, 3Has BCETO JIMIINb MpaBuia
YTEHHS U CaMble a3bl TPAMMAaTHKH.

JTa KHUIa MIOMOKET BaM MPeoojieTh BaKHbINH Oapbep:
Bbl Ha0epeTe JIEKCUKY W NMPHUBBIKHETE K JIOTHKE A3bIKA,
CIKOHOMHMB MHOro BpeMeHH W cwi. Ho, mpounTaB ee, He
HY>KHO OCTaHaBJIMBATKCS, TPOIOIDKANTE YNTATh HA MHOCTPaH-
HOM SI3bIKe (TeTeph yXKe AEHCTBUTENBHO MPOCTO OIS IBIBAS
B CJIOBaph)!

OT3BIBBI ¥ 3aMEYAHMSI IPUCHUIANTE, OXKATYHCTa,
10 AeKTpoHHOMY anpecy frank@franklang.ru



George Bernard Shaw

Pygmalion



Act 1

(deiicTBue I)

Covent Garden at 11.15 p. m. (Kosenr-I'apnen, ueTBepTs 1BeHa 1A~
toro Beuepa; Covent Garden /30./ — Kogenm-Iapoen /nnowaos, eoe
ObLI pacnonodicer 080WHOU U YEEMOUHbIN PLIHOK 6 Jlondone/; p. m. =
post meridiem /nam./ — nocne nonyous). Torrents of heavy summer
rain (JIbeT CUIBbHBIH JETHHH JT0XKb: KIIOTOKH CHIIBHOTO JISTHETO JI0XK-
s, heavy — msocensiil; cunvhbil, unmencusuviil). Cab whistles
blowing frantically in all directions (Bo Bcex HampaBieHUsIX = co
6cex cmopoH OEIIEHO CBUCTAT K30BI; fo blow — dymw, gesimb /0 6em-
pe/; ceucmems /o cupene, ceucmre/). Pedestrians running for shel-
ter into the market and under the portico of St. Paul’s Church (me-
LIEXO/IbI OETYT B MOMCKax YOXKHUINA K PHIHKY U 1of MOpTHK LlepkBu
cesitoro IlaBna; for /npeon./ — 6 npocmpancmeeHHOM 3HaYeHUlU YKa-
3bl8aem Ha 00bekm cmpemienus, nouckog u m. n.; St. = Saint), where
there are already several people (e yxe CTOAT: «HaxXOAATCS» He-
CKOJIBKO 4enioBeK), among them a lady and her daughter in evening
dress (cpenu HUX — J1ama ¢ JI04epblo, /00e/ B BEeUEPHUX ILIAThsX).

heavy ['hevi], whistle ['wis(3)]],
daughter ['do:ta]

L!!l Covent Garden at 11.15 p. m. Torrents of heavy summer rain.
Cab whistles blowing frantically in all directions. Pedestrians
running for shelter into the market and under the portico of
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St. Paul's Church, where there are already several people,
among them a lady and her daughter in evening dress.

They are all peering out gloomily at the rain (Bce onu yrpromo Brisi-
JBIBAIOTCS B TOXKAB), except one man with his back turned to the
rest (KpoMe OJTHOTO YeJIOBEKa, IIOBEPHYBILETOCS CIMHON K OCTalb-
HbIM), Who seems wholly preoccupied with a notebook (BHIMaHHE
KOTOPOTO, IO-BHUMOMY, HEIMKOM MOIJIOIIEHO 3aMCHOM KHIKKOM;
fo seem — Ka3amuCsl, NPEOCMAGIAMbCS, 10 Preoccupy — 3aHUManb,
3ax6amuléams panbvuie Opyeux, 3aHUMAMb, NO2LOWAMb GHUMAKUE) in
which he is writing busily (B koTopoii oH 3HepruyHO /4TO-TO/ MUILET;
busily — denosumo, sHepeuuHo).
The church clock strikes the first quarter (4acsl Ha HepKoBHOM
/GamHe/ OTOMBAIOT TIEPBYIO YETBEPTH /ABEHAALIATOTO/ ).

THE DAUGHTER (JIOYb) [in the space between the
central pillars (/crout/ «B mpocTpaHCTBE» MEXIY LEHTPAIb-
HBIMHU KoJOHHaMu), close to the one on her left (6nuxe x ToiA,
4yro oT Hee cieBa)l. ’m getting chilled to the bone (xon0x
MEHSI TIPOOHPACT: «s1 CTAHOBIIOCH 3aMep3IIeii» 10 KOCTei; fo
chill — oxnasicoams, cmyoums). What can Freddy be do-
ing all this time (uto ®penau MoxeT fenaTh Bce 3TO BpeMs)?
He’s been gone twenty minutes (oH yIien 1BajiaTh MHHYT
Hazan).

wholly [‘havlli], preoccupy [pri'vkjupai],
quarter [kwo:ta]

lg!—-“ They are all peering out gloomily at the rain, except one man
with his back turned to the rest, who seems wholly preoccu-
pied with a notebook in which he is writing busily.
The church clock strikes the first quarter.

THE DAUGHTER [in the space between the central pil-
lars, close to the one on her lef]. I'm getting chilled to the
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bone. What can Freddy be doing all this time? He’s been gone
twenty minutes.

THE MOTHER (MATD) [on her daughter’s right (crpa-
Ba oT «cBoei» nodepn)]. Not so long (/HeT/, He Tak AaBHO).
But he ought to have got us a cab by this (Ho x 3TOMY Bpe-
MEHH OH ObI YK€ JIOJDKEH HaWTH JIJIsl HAC TaKCH; to get — 00-
cmagamos, 0006vIeamsv, cab — HaemHbIl IKUNANC, KO, MaKcu,
by this — x smomy epemenur).

A BYSTANDER (ITPOXOXXWI; bystander — cmoponnuii
rabnrodamens) [on the lady’s right (cripasa ot mamer)]. He won’t
get no cab not until half-past eleven, missus (HrKakoro Tak-
CH OH HE HAaWJET JI0 MOJOBUHBI JBEHAIIATOTO: «JI0 ITOJOBHHBI
TToCJie ONMWHHAIIIATHY, Tocnoka), when they come back after
dropping their theatre fares (xorma oHm OyayT BO3BpamaTh-
Csl, TIOCJIE TOTO KaK Pa3Be3yT CBOMX MACCAKHUPOB-TEATPANIOB; 0
drop — xanamb, cmexamv KanIsamu,; CCANCUBAMD, BbLCANCUBANTD
/K020-71. 20e-1./; fare — naama 3a npoe3o; ceooK, NACCaicup).

THE MOTHER (MATD). But we must have a cab (1o
HaM 00513aTeNIbHO HYXKHO: «HO MbI JIOJDKHBDY HANTU TakCH; fo
have — umems,; nonyuamo). We can’t stand here until half-
past eleven (MbI HE MOXEM CTOSITh 37IECh JIO TIOJIOBUHBI JIBE-
Hagaroro). It’s too bad (3T0 HUKYIA HE TOTUTCS: «3TO CIIHIII-
KOM TIJIOXO0 ).

THE BYSTANDER (ITPOXOXHI). Well, it ain’t my
fault, missus (Hy, 2TO HE MOSI BUHA, TOCIIOXKA; ain t /npocm./ =
is not, are not, has not, have not).

missus ['misiz], until [an'til], fault [fo:lt]

H!.ﬂ THE MOTHER [on her daughter’s right]. Not so long. But
he ought to have got us a cab by this.
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A BYSTANDER [on the lady’s right]. He won’t get no cab
not until half-past eleven, missus, when they come back after
dropping their theatre fares.

THE MOTHER. But we must have a cab. We can’t stand
here until half-past eleven. It's too bad.

THE BYSTANDER. Well, it ain’t my fault, missus.

THE DAUGHTER (JIOYb). If Freddy had a bit of
gumption (ecim 01 Openay UMen /X0Tb/ HEMHOTO coo0pa-
3UTENLHOCTH; it — KYCOK, Kycouex; HeDOobuioe KoIuiecmaso,
yymov-uyms), he would have got one at the theatre door (on
OBI B3sJI €T0 Y BXOJa B TeaTp; door — 08epb, 8X00 6 nomeuje-
Hue).

THE MOTHER. What could he have done, poor boy
(4To OH MOT /TOTa/ ClIENaTh, OCTHBIN MaTBUUK)?

THE DAUGHTER. Other people got cabs (apyrue
«monm» Opamu takcu). Why couldn’t he (mouemy ke oH He
Mmor)?

FREDDY rushes in out of the rain from the Southampton
Street side (co ctopons! CaytreMnToH-CTPUT U3 JOX/S BHUIETACT
OPEJNIU; to rush — 6pocamscs, muamoscst), and comes between
them closing a dripping umbrella (1 cTaHOBUTCS MEXIy HUMHU,
3aKpbIBasi 30HTHK, C KOTOPOTO CTEKaeT /Boaa/; fo drip — xanamu;
cmexamy). He is a young man of twenty, in evening dress (310
MOJIOIOH YeNIOBEK JIET JABAJATH, B BEYEPHEM KOCTIOME; dress —
ooedxcoa, niamoe), very wet around the ankles (/Oproku/ coBceM
MOKDBIE Y JIOBIKEK).

THE DAUGHTER. Well, haven’t you got a cab (utak,
THI HE HAIIE TAKCH)?

FREDDY. There’s not one to be had for love or money
(BOOOIIIE HET HU OJTHOTO, /KOTO MOXKHO OBUIO OBbl/ HaHATS; for
love or money — nobou yenoii).
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gumption ['gamp|n],
Southampton [sav0'aam(p)tan],
umbrella [am'brela]

M THE DAUGHTER. If Freddy had a bit of gumption, he
would have got one at the theatre door.
THE MOTHER. What could he have done, poor boy?
THE DAUGHTER. Other people got cabs. Why couldn’t he?

FREDDY rushes in out of the rain from the Southampton Street side,
and comes between them closing a dripping umbrella. He is a young
man of twenty, in evening dress, very wet around the ankles.

THE DAUGHTER. Well, haven't you got a cab?
FREDDY. There’s not one to be had for love or money.

THE MOTHER. Oh, Freddy, there must be one (ax,
®pennu, TOKHO ke OBITh /X0Th/ 0HO). You can’t have tried
(TBI, HABepHOE, U HE TBITAJIICS UCKATh: «HE MOXET OBITh, UTO-
OBI THI TIBITAJICS ).

THE DAUGHTER. It’s too tiresome (310 Tak yTOoMH-
tenbHO). Do you expect us to go and get one ourselves (Tb
MpeJyIaraeils HaM CaMUM IONTH U HalTU ce0e TakCH; fo ex-
pect — ancoamv, 0xcudams, mpebosams)?

FREDDY. I tell you they’re all engaged (roBopro xe
BaM, OHHU BCE 3aHATHL; f0 engage — Opamb Ha ceds 0053a-
menbcmeo, obewams,; Hanumamo). The rain was so sudden:
nobody was prepared (7oXIb Tak BHE3aITHO HA4aJCs: «ObLT
CTOJIb HEO)KHJAHHBIMY», HUKTO HEe OBbLI /K 3TOMy/ ToTOB); and
everybody had to take a cab (1 Bcem: «kaxaomMy» MPHIIUIOCH
Opate Takcu). I’ve been to Charing Cross one way (s mpo-
men g0 Yapunr-Kpoce B oiHy cTOpOHY; one way — 6 00HOM
nanpasnenuy) and nearly to Ludgate Circus the other (u
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nourtu a0 JlanreiiT-Cepkec B apyryio); and they were all en-
gaged (1 oHM Bce OBLIH 3aHATHI).

THE MOTHER. Did you try Trafalgar Square (a Te1 Ha
Tpadansrap-CxBep mpoBepsit; to 1y — ucnvimuléams, noo-
6epaamov UCHLIMAHUIO; HPOO0BAMY, NPOGEPAMb)?

FREDDY. There wasn’t one at Trafalgar Square (ua
Tpadansrap-CxBep He ObLIO HU OFHOTO).

THE DAUGHTER. Did you try (a T6I nposepsun)?

tiresome ['tarasam], circus ['s3:kas],
square [skwea]

M THE MOTHER. Oh, Freddy, there must be one. You can’t
have tried.

THE DAUGHTER. It's too tiresome. Do you expect us to
go and get one ourselves?

FREDDY. | tell you they’re all engaged. The rain was so
sudden: nobody was prepared; and everybody had to take a
cab. I've been to Charing Cross one way and nearly to Ludgate
Circus the other; and they were all engaged.

THE MOTHER. Did you try Trafalgar Square?

FREDDY. There wasn’t one at Trafalgar Square.

THE DAUGHTER. Did you try?

FREDDY. I tried as far as Charing Cross Station (s
npoBeps /naxke/ y camoro YaprHIKpOCCKOTO BOK3ala; as far
as — «mak oanexo xaxy, 0o camoeo). Did you expect me to
walk to Hammersmith (Te1 oxxuiana, 94To s MOMIy MENIKOM
B XamMmepcMuT)?

THE DAUGHTER. You haven’t tried at all (T BoOOIIIE
HE TIPOBEPsT; at all — HuckonvKo, HUYYmby).

THE MOTHER. You really are very helpless, Freddy
(ot TeOst 1 BIIpaBIly COBCEM MaJIO TONKY, Dpeniu; very — oueHv,
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secoma, helpless — becnomowmbiil; becnonesuoiii). Go againg
and don’t come back until you have found a cab (ornpasstii-
Csl CHOBa M HE BO3Bpallaiicsl, I0Ka He Haii/IelIb TAKCH).

FREDDY. I shall simply get soaked for nothing (s mpo-
CTO IOHANPACHY MIPOMOKHY: «CTaHy MPOMOKIINMY; for noth-
ing — 3ps, 6e3 nonwv3wl).

THE DAUGHTER. And what about us (a 4ro ke Ha-
cuet Hac)? Are we to stay here all night in this draught (mb1
YTO, JOJKHBI CTOATH 34€Ch BCIO HOYb HAa 3TOM CKBO3HSKE;
draught — msea, msezosoe ycunue, cxkeo3nsax), with next to
nothing on (nmoutu paznersie; next to nothing — noumu Huue-
20, on /Hapey./ — yKazvleaem Ha HAXOHCOEHUe HA NOBEPXHO-
cmu 4e2o0-J.; yKasvléaem Ha HadegaHue 00exicobl Ui Hanuvue
ee na xom-1.). You selfish pig (Tbl 3roMCTHYHBINA CBUHTYC) —

Hammersmith ['haeemasmib],
found [faund], draught [dra:ft]

H!.ﬂ FREDDY. I tried as far as Charing Cross Station. Did you

expect me to walk to Hammersmith?

THE DAUGHTER. You haven't tried at all.

THE MOTHER. You really are very helpless, Freddy. Go
again; and don’t come back until you have found a cab.

FREDDY. | shall simply get soaked for nothing.

THE DAUGHTER. And what about us? Are we to stay
here all night in this draught, with next to nothing on. You self-
ish pig —

FREDDY. Oh, very well: I’'ll go, I’ll go (ny, nagHo: s
uny /yxe/, uny; oh, very well — ny naowno). [He opens his
umbrella and dashes off Strandwards (oH oTkpbIBaeT 30HTHK
u Opocaercs B ctopony Crpauzaa; -wards /cy¢p./ — obpasy-
em npunazamenvHvie U HApedus CO 3HAYeHUueM HAnpasieHus.
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osudicenusi 6 Kkakyl-i. cmopony), but comes into collision
with a flower girl (Ho crankuBaeTCs: «ITPUXOTUT B CTONKHO-
BEHHE» ¢ JeBylIkoi-iseTounuieii), who is hurrying in for
shelter (xoropas cremmr B ykpeitue), knocking her basket
out of her hands (1 BeIOMBaeT KOp3HMHKY /C IIBeTaMK/ y Hee U3
pyk). A blinding flash of lightning (ocnenurenshas Bembimika
monuun), followed instantly by a rattling peal of thunder (za
KOTOPOH TYT e CJIeIyeT PaCKaTHCThIH yaap rpoma; rattling —
2poxouyuwull; wymHblil, peal — 360H KOJIOKONO8, NEPE3GOH;
packam /epoma/), orchestrates the incident (compoBoxknaer
3TO NIPOUCLIECTBUE; f0 orchestrate — UHCMpPYMENmosams, op-
Kecmpogamns).|

THE FLOWER GIRL (IBETOYHMULIA). Nah then,
Freddy: look wh’ y’ gowin, deah (i1, ®pennu, cmoTpH, Kyna
UMb, TOPOTOit; nah then /ouan./ = now then — 31, nocaywaii-
me!l; wh’y’ gowin /Ouan./ = where you going, deah = dear).

FREDDY. Sorry [he rushes off] (npocture [yGeraer
poYsb|).

lightning ['laitnin], thunder ['0ands],
orchestrate ['o:kistreit]

M FREDDY. Oh, very well: I'll go, I'll go. [He opens his umbrella
and dashes off Strandwards, but comes into collision with a
flower girl, who is hurrying in for shelter, knocking her basket
out of her hands. A blinding flash of lightning, followed instantly
by a rattling peal of thunder, orchestrates the incident.]

THE FLOWER GIRL. Nah then, Freddy: look wh’ y’ gowin,
deah.
FREDDY. Sorry [he rushes off].

THE FLOWER GIRL (IIBETOYHHMIIA) [picking up
her scattered flowers and replacing them in the basket (mox-
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HUMas pa3OpoCaHHbIC IBETHI W YKJIAAbIBas MX OOpaTHO B
KOP3UHKY; to replace — xnacme, o3eépawams Ha mecmo)].
There’s menners f” yer (Hy u MaHepsl y 1e0s1; menners [~ yer
/uckadic./ = manners for you)! Te-oo banches o voylets trod
into the mad (nBa OykeTnka uanok BTONTaHbI B IPA3b; fe-00
banches o voylets /ouan./ = two bunches of violets; bunch —
ces3Ka, ny4wok, oOykem /ysemos/; to tread — cmynamo, wa-
2amob,; monmamo, dasumv, mad /30., ouan./ = mud). [She sits
down on the plinth of the column, sorting her flowers, on
the lady’s right (ona cagurcs Ha IOKOJb KOJIOHHBI, IepeOupas
CBOM I[BETHI, cIipaBa OT Aambl). She is not at all an attrac-
tive person (oHa coBceM He MPUBJICKATEIbHA; person — ueno-
sek, ocoba). She is perhaps eighteen, perhaps twenty, hardly
older (oHa et BoceMHAIIATH, BO3MOXKHO IBAIIATH, BPS JTH
crapie). She wears a little sailor hat of black straw (nocut
MAaJICHBKYIO IIISANKY U3 MOYepHeBINeit conomMku; sailor hat —
0ecKo3bIpKa, COTOMEHHAS, WIISINKA C HUZKOU myNbell U Y3KUMU
nonsmu) that has long been exposed to the dust and soot of
London (koTopyro moiroe BpeMsi MOABEPraiy BO3ACHCTBHIO
melIM U KOoTH JIOHJIOHA; f0 expose — Gbicmagisnmey HaAno-
Kaz, nodgepeams 6030eticmsuio /neno2odst u m. n./) and has
seldom if ever been brushed (u penxo — eciu Boob1Iie Kora-
MO0 — YUCTHIIH MIETKOM).

column ['kolam], perhaps [pa'haeps], straw [stro:]

“!!l THE FLOWER GIRL [picking up her scattered flowers and
replacing them in the baskef]. There’s menners f' yer! Te-00
banches o voylets trod into the mad. [She sits down on the
plinth of the column, sorting her flowers, on the lady’s right.
She is not at all an attractive person. She is perhaps eighteen,
perhaps twenty, hardly older. She wears a little sailor hat of
black straw that has long been exposed to the dust and soot
of London and has seldom if ever been brushed.
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Her hair needs washing rather badly (ee Bonocs! oueHb
HYXJIAIOTCSI B MBIThE; rather — ckopee, mouHee, 6eCbMda;
badly — nnoxo; kpaiine /smoy.-ycun./): its mousy color can
hardly be natural (ux MBIIIHHEBIA LBET €1Ba JH MOYKET OBITH
npuponusiM). She wears a shoddy black coat (na Heit Hase-
TO: «OHA HOCHT» YEpHOE JICIICBEHBKOE MAJBTO M3 LIOIIN;
shoddy — coenannbiil u3 pecenepupo8aHHOU Wiepcmu, HU3Ko-
npobuwiii, dewesvui) that reaches nearly to her knees and is
shaped to her waist (koTopoe 3aTHyTO B TalWH U €Ba J0CTA-
eT el 10 KoJIeH; fo shape — npudagamv/npunumams Gopmy).
She has a brown skirt with a coarse apron (xa Heii /Taxxe/
KOpHYHEBasl I00Ka W IepenHuK u3 rpyooi /marepun/). Her
boots are much the worse for wear (ee 6ammaku coBceM u3-
HOILIEHBI; to look the worse for wear — @vienademsv cunbHO
nonowennvim). She is no doubt as clean as she can afford
to be (HecomMHEHHO, OHa YMCTOIUIOTHA, HACKOJIBKO ITO B €€
cwiax; clean — uucmolil; onpsamMHLIL, YUCIMONIOMHBIU, CAn
afford to do smth. — 6vimb 6 cocmosiHuu nozeonums cebde
oenams umo-u.); but compared to the ladies she is very dirty
(HO B CpaBHEHHMHU C /HAIIMMHK/ JAMaMH OHA BBITVISIUT HEOTIPSIT-
HO: «OHa OYeHb rpssHas»). Her features are no worse than
theirs (ueptsl ee muua He xyxe, 4eM y HuX); but their condi-
tion leaves something to be desired (1o cocTosHEEM KOXH HE
Memano Obl 3aHATBHCSA: «HO MX COCTOSIHUE OCTABIISIET JKEJaTh
nydqieroy; to leave something to be desired — ocmaensimy
arcenams yquiezo); and she needs the services of a dentist (u
OHa HY)KJaeTCs B YCIIyrax JaHTHCTA). |

knee [ni:], doubt [davt], features ['fi:tfaz]

“!!l Her hair needs washing rather badly: its mousy color can
hardly be natural. She wears a shoddy black coat that reaches
nearly to her knees and is shaped to her waist. She has a
brown skirt with a coarse apron. Her boots are much the worse
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for wear. She is no doubt as clean as she can afford to be; but
compared to the ladies she is very dirty. Her features are no
worse than theirs; but their condition leaves something to be
desired; and she needs the services of a dentist.]

THE MOTHER. How do you know that my son’s name
is Freddy, pray (oTtkynma Bbl 3HaeTe, YTO MMsI MOETO ChIHA
Openny; fo pray — monums, npocums; pray /Kak 6600Hoe
1080/ — ckascume Ha munrocmu!)?

THE FLOWER GIRL. Ow, eez ye-00a san, is e (a, 310
Balll CBIH, TaK; OW, eez ye-00a san, is e /uckazc./ = oh, he’s
your son, is he)? Wal, fewd dan y’ de-ooty bawmz a mather
should (ecnu 6 BbI BBITOTHSITN CBOM 00S3aHHOCTH 110 OTHOILIIE-
HUIO K HEMY, KaK IOJIOKEeHO Matepu; wal, fewd dan y’ de-ooty
bawmz a mather should /uckasc./ = well, if you’d done your
duty by him as a mother should), eed now bettern to spawl
a pore gel’s flahrzn than ran awy atbaht pyin (on Ow He
UCTIOPTHII OETHOM AEBYLIKE €€ LBETH, a IOTOM He yapal Obl,
He 3a1u1aTtuB; he'd know better than to spoil poor girl’s flowers
and then run away without paying; to know better — ovimu He
Hacmonvko enynvim, umoobst). Will ye-oo py me f’them (Bb
HE XOTUTE 3aIJIaTUTh MHE 3a HUX; Will ye-oo py me fthem =
will you pay me for them)? [Here, with apologies (tyt, ¢ /Ha-
M/ u3BuHEeHUsiMK), this desperate attempt to represent
her dialect without a phonetic alphabet (ot 3Toit oTuasHHO#
MOTIBITKYA BOCIIPOM3BECTHU €€ peub 0e3 GoHeTnueckoro auda-
BuTa; dialect — ouanexm, 206op) must be abandoned as un-
intelligible outside London (/mam/ mpuaetcst oTka3arbcsi, mo-
CKOJIBKY 3a mpenenamu JIoHmoHa /ee peub HUKTO/ He MONMET;
unintelligible — nepazbopuueulii, Henonsammuoiii).]

THE DAUGHTER. Do nothing of the sort, mother (ae
nenaite Hudero nogoOnoro, Mmama). The idea (Bot eie; the
idea! — ynompebnaemcs, umobbvi gblpazums ceoe Hecoenacue,
gosmyujenue)!
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