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AMUP TUMEPTAJIEEB.

BO3BPALLEHHOE BPEMS BEJIUKOWN KYJ1bTYPbI

lMocTosiHHas HacTb ero Co3HaHWs Gbisla OTKPbITa BHELLUHEMY MUDY.

Con Bennoy

Amunp Tumepranees Kak XyA0XHUK U KaK INYHOCTb HEM3MEHHO BMNCAH B KPYI OCHOBHbIX GUryp

HOBENLLEro eBpOnercKoro XygoXeCcTBeHHOro co3HaHnd. Ero nytb cBs3aH € NOKOJIEHNEM, TBOpYecKas

VMHMLMaums KOTOPOro NpUxXoamnTcs Ha KoHew, XX ctoneTns n o603HavyaeTcs kak «cBoboaHas

GUrypaTMBHOCTb». ATOT KPYI M 3TO NOKOSIEHNE MOXHO PaCCMaTPUBATL Kak CaMylo XUBYIO

1 aKTyaslbHYIO B COBPEMEHHO KyJIbType TPaOmLmMIO, COXPaHMBLLYIO B ce6Ge BCe KIacCuYeckoe Hacneame

aBaHrapaHbix OTKPbITUM XX Beka. Pe30HaHC 3TON XyA0XeCTBEHHOW CTpaTernn BO BCEM CBOEN NOSIHOTE

yXe OLyTuM B Halle BpeMda — 3TO, HECOMHEHHO, abconoTHO My3ernHOEe 1 «3BE3AH0E» NCKYCCTBO.

Bonee Toro, coBepLleHHO OYEBUAHO, HTO 3TOM NIACTUYECKOM KyNbTYpe npuHaanexuT oyayuiee. OHa

CTpeMUTENbHO OBMXKETCHA MO OCU BU3YyasibHbIX coObITUiA, onepexasa Bce OCTalJibHble XyA0>XEeCTBEHHbIe

A3bIKW. XyA0XECTBEHHBIN onbIT AMMpa BoOpas B cebsi, BOMIOTUI 1 Bbipa3ui TBOPHECKYIO

npobnemaTuky pybexxa CToneTuiA, ero NoMCKM HOBOW Xyo0XECTBEHHON 3TUKN 1 HOBOW PeasibHOCTU.

YHMBEpPCaNbHOCTb 3TON peanibHOCTN, ee CBEPXJINYHbLIE LLEHHOCTU HE NOMEeLLann XyL0XXHUKY COXPaHUTb

AMIR TIMERGALEEV. THE RESURRECTED TIME OF
A GREAT CULTURE

One constant part of his consciousness was open to the outer world...
Saul Bellow

Both Amir Timergaleev’s art and name have long been
associated with the circle of key figures among most recent
European art trends. His creative path is inseparable from
that of the late 20th century generation and can be defined
as ‘free figurativeness’. Those figures and that generation
are generally regarded as bearers of the most vital and active
tradition in contemporary culture, one that has preserved
the entire heritage of the 20th century classical avant-garde.
Even now its impact can be fully recognised by an observer.
This trend has doubtless produced museum-level, star-level
art. Moreover, it is quite obvious that future belongs to this
type of art, moving freely along the axis of visual events and
outperforming any other artistic language. Amir’s art idiom
has absorbed, embodied and expressed the whole range

of problems raised during the fin-de-siecle art, its entire
intellectual quest for a new ethos in art and a new reality.
The universal nature of this reality and its transpersonal
values did not prevent the artist from remaining true to his
independent original approach to world culture, particularly
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SMUP TUMEPT AJIEEB.
BEOEK MOABHUATHEH, KAUTAPBITY BAKbITHI

lNocTosiHHast 4acTb ero Co3HaHusi Oblia OTKPbLITA BHELLUHEMY MUPY.
Con bennoy

Paccam ham waxec 6ynapak OMmup Tumepranees
huywmrkces aHa 3amaH Aypona MaaaHUATEH TyAbIpyyblnap
cadbliHOa Ky3annaHa ham kabyn ntena. AHblH MXaTbl ham
TOPMBILL 10/Tbl PYXU KyTapeneLle arblHHaH XX racblp axblpbl
Maa2HUATEHD Kapayybl ham “npekne purypatmenbik”

aun atan nepTenyye loHanewHe canaraH 6ybiH 6enaH
aepbIrbiCbi3 6alnaHraH. byreHre MmagaHUATEOE3HEH,
y3areHaa Topyybl 6y OybIH ham MOXUT BakunnapeH 6e3 XX
racblp A@BaMblHAArbl KynTepne, niae 6yreH knaccmk Mmpac
Oynbin oBepesiroH aBaHrapm, 33naHyNapHe Kabyn UTKaH
ham f@BamM UTB4YaK MH, XaHsbl haM akTyanb nxaryblnap gun
aTblil anabbl3. Onere coHraTu cTpaTernsHeH KaritaBasbl
nHOe 6yreH 6ap Ke4YeHa AHrbIpbIi — 6y hnywmrkces

ToraeH mMy3sei Nyb6MKacbiHa IOHBNTENTdH “NoNAbI3NbI”
mxaT. MOHHaH ThIW, LWYHbICHI Ja aepMayblk: 6y NnacTmk
CoHraTbHeH Kunadvare 6ap. Onere coHratb, 6allka 66TeH
Tep MHDOPMATUB MOMKUHIIEKNAPASH anrapak biprbiuibirn,
BW3yasib BakbliirasnapHblH, y3are Oyinan XxopakaT/ioHa.
OMUPHEH, AT TaXprbace nke racblp YAreHgare coHratTm



CBOW COOCTBEHHbIN HE3ABMCUMbIN OPUIMHANBbHBIA NOAX0M, K MUPOBOM KyNbType, 0COBEHHO K MCKYCCTBY

noctumnpeccuonunama. CerogHa AMmp Tumepranees BbICTyNaeT Kak NpoaosKaTeb U abOCOJIOTHbIN

HacnegHuK Knaccuyeckux ueHHocten AHpu Matmncca n Amageo MogunbsHn, Nona CeszanHa n Mapka

LLlarana, oqHOBPEMEHHO He YyXAasiCb TBOPYECKOWN MONEMMKM C 3TUMU KyMUpaMM 1 aBTopuTeTaMu,

C AYXOBHbIMW Y4YUTENAMU HOBENLLINX XyO0>XXEeCTBEHHbIX CNCTEM. Cam XyOOXHMK OTMEe4aeT B Ka4eCTBe

0C0BEHHOCTN CBOEro TBOPYECTBA CKITOHHOCTb K NPebbiBaHMIO B Pa3/IMYHbIX BDEMEHAX Cpaay,

K CTPaAHCTBUAM BO BpEMEHU, Koraa norpy>xeHma B npoLsioe M npoHMKHOBEHNSA B 6y,u,yu_|,ee OpraHn4yHo

coBnagaioT. B ero NCKYCCTBE, TaK 4aCTO XMByLLEM Ha BPEMEHEM U «MNOBEPX 6apbepOB», npnnoMnHaHMA

1 NPeaBUAEHVS B3aMMOLOMOSHAEMbI — OHW HEMPEPBLIBHO OYEPUUBAIOT KPYr CyabObl KyNbTypbl

XXI cToneTns n HamevaloT ee OCHOBHbIE KOOPAMHATbLI. TBOPEHME HOBM3HbI OTTEHSETCS B TBOPYECTBE

AMI/Ipa COXpaHeHneM NpoLnoro, NoHOTa nepexnBaHna HaCToALWEero ycuanBaeTcsd NoOCTOAHHbIM

YCTpeMJiIEHMEeM B Hen3BeaaHHOe.

M3owpeHHasa nnactuka pabot AMupa Tumepraneesa, ee 6oratas GakTypHOCTb, OPUTMHASIBHOCTb

1 B TO Xe BpeMsi ECTECTBEHHOCTb LBETOBLIX M CBETOBbIX MOCTPOEHUI, 06paLLEHHOCTb K coBpeEMEHHOMY

4enioBeKy — BCE 3TO XapaKTepunayeT XyA0XECTBEHHYIO JIMYHOCTb MMPOBOIro MacLuTata, BO3BPaLLaIoLLyO

B KY/IbTYPY MCKYCCTBO «B0JIbLLMX CTUNEN», aBCONIOTHBIX F'yMaHUTapPHbIX LLEHHOCTEeN, BAOXHOBSIBLUNX

reHveB npowunoro — ot JleoHapao o Bax lora, n ot Bax lora oo lepxapaa PuxTtepa, — BbIBOASLLYIO

XKMBOMNCb 32 PaMKN akKTyaJIbHOCTU 1 COBPEMEHHbIX BU3YyaJibHbIX CTpaTeFVIVI.

B camonm cTpykType TBOpYecTBa AMmnpa Tumepraneesa kak HENPECTAaHHOIrO NPoLUEecca MbICN
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to the art of Post-impressionism. Amir Timergaleev has

been recognised as true follower and true heir to classical
values shared by Henri Matisse and Amedeo Modigliani, Paul
Cezanne and Mark Chagall, while at the same time never
hesitating to question authority of these iconic figures, these
spiritual leaders of newest art systems. Amir himself notes
as a feature of his art a tendency to exist in several times
simultaneously, to time-travelling during which immersions

in the past and flights to the future blend naturally. His art

npo6aemanapHsbl, sHa MXxanun aTrka ham aHa YbiH6apbIK
TyabIpy kebek OMTbINbILLIapHbI Y3 34eHa ana. Lynain

na, 6y OMTbUIbILLNIAPHbIH, YHUBEPCanbere, PACCamHbIH,
forapbl Pyxv KbIMMMOTIOPE aHa AOHbA MBASHUATbIHA howm,
Ourpak 19, “noCTUMMNPECCUOHN3M” (“UMNPECCUOHN3MHAH
COH”) oun aTanbin NepTenyye CaHraTb IOHBMELLEHD KapaTa
npekne, opurmHasb Y3 MeHaCabaTeH caknan Kanbipra
KOMayaynamaraH wukenne. byreH Oomup Tumepranees
AHpun MaTtucc ham Amageo Mogunbsnu, Nonb CedaHH ham
Mapk LLlaran ke6ek kynkbipnbl ham raxaen Tepe Knaccuk
KbIIMMOTNBpPHE TyAblpyybl POCCaMHAPHbIH, BAPUCbl ham
abCconioT AsBaMybIChl Bynapak Ybirbill Acklii. Bep yk BakbITTa,
yn anere kymupnap ham asroputeTnap, y3eHeH, pyxu
ocTaanapbl 6enaH nxaau nonemMmukara aa kepa — cemnaLua,
GaxacnaLu.

Paccam y3eHeH ¢peHoOMeHanbnereH BakbITnap YNreHaa
TOPbIN COMIBLLD anybl — YTKOHIS NOTbIy haM KUNa4vaKkKa
TOMBIPbITY MU3renniape — BakbIT Oyinan cosxatnape 6enaH
ncbatnan, kypcaten 6mpa. AHblH, BakbIT ham ynknapasH
lorapblipak SICCbINbIKTA ALIdyYe xaTbiHAa “xaTep” ham
“ky3annay” kebek TeLeH4Ya1ap YbIHOAPIbIKTaH aepblIrbiChI3
O6ynbin aBepenanap ham XXI racbip MoASHUATEHEH, S3MbILLbIH,
anparbl lOHaseLeH bunrenayye y3eH4aneknap 6ynbin ta
oewanap. AHaHbl Tyablpy OMUP MXatbiHOA YTKOHHE caknay,
OyreHreHe 6ap 6eTeHnereHaa Toto, kKniepy 6enaH 6epra



peanusyeTcs BENUKWIA KPYrOBOPOT KybTypbl. CIOXETbI €ro KapTUH: XXEHCKME PUrypbl, MOrpy>XeHHbIe

B CamMoCO03epLaHne, MUHTepPbepbl MaCTEPCKOI, HAMOHEHHbIE COJTHEYHBIM KOCMOCOM, Nein3axm

C [OpOoroW, yxoosuen B fanb, kak YesnioBeyeckas cyapba, napycHble 104KW, B3NIeTaOLWME MMraHTCKon
6ab04Kkomn, Ba3bl C GpyKTaMn, HANOMMHAIOLWME aHTUYHbIE GPECKN, — 0OPETaIOT CUIY BHYLLEHUS,
nepenneTasch B €AVHbI XXUBOTBOPHbI koMnsiekc. OHM TepsaIoT CBOK KOHKPETHOCTb U NpeBpaLlaloTcs
B YHUBepPCaJ/ibHble COCTOAHUNA 4YeJsioBeKa U NpMpoabl, B apXeTunbl NX B3aMMOCBSA3€EN. COXpaHﬂ‘r'I CBOIO
peanbHOCTb, OHN B TO Xe BPEMS BbIXOAAT 3a rpaHuLibl YACTO GUrypaTMBHOro, conmxasce ¢ obpasamu
TpaHcaBaHrapga.

O6pa3 caMoro xyaooXxHvka abCcosoTHO COBMaaaeT C ero MCKYCCTBOM. [bITAnBbIN B3MIA4, NOCTOAHHAS
ynbliOka, 06paLLeHHOCTb K CyLIaTento, POMaHTUYeCcKknii 061K C KONMHOW BONOC Ha rOfI0BE U CUSIIOLLM

NNLUOM, B3PbIBHblE MHTOHaAUWW peyvn 1 BHYyTpeEHHEee CMOKOWCTBME, poXxaaemoe ACHOCTbIO MbICT

n ybexaeHHocTbl0. MapagokcanbHoe coeaviHeHne baiipoHuama ¢ reposamu xmuma Ixapmylua,

nepcoHax XJ. BOpxeca, nepenmncyHmnk 4peBHNX TEKCTOB, I'IOpr)KeHHbII‘/JI B paankalJibHble O6p8.3bl

KYNbTYpbl 1 6ubnenckne anokpudsl.

XyOoXHUK CMeeTCsl, MpOHU3UpYeT, yOexaaeT, «CKpbiBasi» caMoe rnaBHOe, YBOAS ero B [1yOuHbI

Xyﬂ,O)KeCTBeHHOVI MbICIN, obBHaxanCb B CBOUX OTKPOBEHUAX, OCTaBIAA OOHOBPEMEHHO B HUX MYCTOThI

ans ymonyanus, kak IxoH Kengx. OH HanonHSeT CBOE UCKYCCTBO YCTOMYMBbLIMUM CMbICNaMu, COBUras

Cﬂy‘-lal7|HOCTb B rny60|<o JIMYHble 3HAaKN N CUMBOJ1bl, U BHOBb BO3BpALLAaEeTCAd B (DyH,EI,aMeHTaﬂbHyIO

tends to transcend time barriers while his recollections and
foresights complement one another, constantly outlining the
fateful circle of the 21st century culture and identifying its basic
coordinates. The novelty Amir is creating in his work only looks
sharper in contrast with the attention he is paying to the past;
his acute perception of the present is intensified by constant
striving towards the unknown, and in the end towards the
highest mysteries of art.

Sophisticated figurativeness of Amir’s paintings, their rich
texture and originality of their color and light compositions
combined with their natural look, his direct appeal to modern
man - all this shows an artistic personality of world-level
importance. He brings back to our culture the art of great
styles, of ultimate human values that inspired geniuses of the
past from Leonardo to Van Gogh, from Van Gogh to Gerhard
Richter. Thus painting is elevated above the horizons of current
relevance and contemporary visual strategies.

Great cycles of culture are displayed in the very fabric of Amir
Timergaleev’s work. Subjects, including women engrossed

is self-reflection, interiors of art studios filled with cosmic
sunshine, landscapes with a road receding away like an
individual’s life, sailboats soaring like giant butterflies and
vases full of fruit resembling ancient frescoes, mingle and
become one life-giving image, thus acquiring a great power

of credibility. Their concreteness is blurred as they turn
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ypenen 6upena ham, axbIp 4MkTa, hapbep YblH mxartybira
TbIHTbIIbIK BUPMBraH TOMN HUre3ra — XAT CePIIOPEHEH,
achbliblHA TOLLEHY OMTbI/bILLbIHA abIM YbIra.

OMUPHEH, MXXaTbliHOArbl COHraTV nnacTmka, 6ai dakrtypa,
opuruHanb Kysannay, Tabureiinek ham 6y nxartHbiH,

3aMaH KeLleceHa IoHanTenraH 6ynybl — 6onap 6apbicbl Aa
MBLBHUATKS “3yp CTUNLBP” Y3EHYaNEreH kanTapyybl,
abCconioT rymaHnTap KbliMMaTnapra ham anapHbiH,
“Tene’Ha 6ynraH Maxab6aTeH ham NXTUPaMBIH siLLepMayye,
NeoHappopaH — BaH lNorka, BaH NortaH - l'epxapar
Puxtepra kagap 6ynraH Tpaguumsanap xebeH y3 kynbiHaa
TOTY4Ybl haM KMI@YBKKd HUYEK UNTACEH 8 TOeMayYbl
[OHbSIKYNaM MacLuTabTarel MXXaam WaxecHe Ky3annapra
MOMKUHNeK Bupa.

OMup Tumepranees MXATbIHbIH, CTPYKTYPAChl YK Of1bl MOASHU
9BpEELLHEH, KypcaTkeye bynraH esnekces yii, pukepnay
npoLecchl paBeLLeH ana. PaccamHbIH, CIOXETbI — Y3N1I9PEHEH,
cepJie AOHbAChIHA NOMbIITAaH XaTblH—KbI3 CbIHHAPHI,
KOSILLJIbI FaioMy SIKTbIIbIKKA KYMEIraH ocTaxaHa ham
aHblH, MHTEPbEPDI, KeLle A3MblLbIAal odbikka Cy3blIraH 1o
cypaTnape, rmraHT ky6anakTai haBaHbl KOYKaH XWIKaHNE
Kenmanap, aHTUK ppeckanapHbl XaTEPNATKSH XUMeLlne
Basanap... by kypeHewnap, xaHnol 6epbeTeHrs aBepenern,
Kelle ham TaburaTbHEH yHMBEpPCanb XanaTNapeH Yarbiigsipa
Gawnbiiinap, anap apacbiHAarb 6anNoHeLNdpPHEH,



MKOHONOIM1IO, rae LapcTByeT 4enosek. Ero xmnBonucb xueBeTt HeOGOSpI/IMbIM naHpwadTom,

1 B HEM TEPSIOTCH ropoaa, Niogun, NPeaMeThbl, YCKOb3as B «CKNaaku» Metadusmnku, KynbTypy

nocTtMogepHmn3ma, ncHesagd 3a yganatrouwmmcsd ropu3oHTOM.

B npocTpaHcTBe TBOpYeCcTBa AMMpPa OTKPLIBAETCS 1 BOMJIOLLAETCS HE TOJbKO CTPATErvs KOYEBHMKA,

HO 1 0CeONOCTb KynbTypOJiora, COGMpaTeJ'Iﬂ W XPaHUTENS NMpaMmg, i PyUH APEBHMX LMBUAN3ALNIA.

COBpPEMEHHOCTb, YKOPEHEHHAS U MPOMNMUTaHHAs MOLLHLIM 3HEPreTUHECKM MOJIEM OCEBbIX KYJLTYP, NPEAcTaeT

Ha KapTMHax AMUPa XUBYLLIEN MPPaLMOHAIbHBIMI HAUTUSIMA U FoflocamMu, 30BYLLMMIA B ByayLuee.

YHuKasibHas TeXHONorms xusonucy AMupa Tumepraneesa, ee CnoCoH6HOCTb KOMMEHTMPOBAaTb

1 onncbiBaTb camy cebsi nopoxaaeT 3 deEKT KapTUHbI KaK HEKOEr 0 XMBOMUCHOro 06bekTa, rae cama

XXMBOMUCb PaCKpbIBaeTCA KaK HACTAaA HOCTaNbrng No XXMBOMNMUCU, Kak BOCNMOMMUHaAHWE O KapTuHe, rae

B ryLe MHhOPMaLMNOHHOM NIOTHOCTU CAPSTaH, Kak B KOKOHe, NOA/IMHHBIN Leaesp, BU3yasbHas

XemuyxnHa. MHorocnoliHblin naHawadT, 61ecTsLe BbICTPOEHHbI CO BCEMM CBOMMY aCCOLMATMBHBIMUA

pagamMmun, roe NnoaINHHble Xya0>XXeCTBEHHbIE C/1ION OTKPOBEHHO CBUAOETENBbCTBYIOT O POXAOEHNN abCconoTHO

HOBOW «KapTUHbLI MMpa» — BCE 3TO CTAHOBUTCS MaHM(ECTOM Npuxoaa UHOM KyNbTYpbl, KYSIbTYpbl

BO3BpALLEHNS eCTECTBEHHbIX LLEHHOCTEN.

AHTUYHOCTb U TpaHCaBaHrapag, Cpe,EI,HeBeKOBbIVI BUTPAX U KynbTypa CMMBOJIN3MA, eBpOI'IeIZCKI/II?I

PeHeccaHc n amepurkaHcKmii KOHLENTYann3m cBOOOAHO BapbMpyOTCS B KOMNO3uumax AM1pa, cosaBas

deHOMEHaNbHbIN KOHTEKCT B UCKYCCTBE 3-ro ThicaueneTus. BupTyo3Ho Bnaaes KynbTypor cTuns,

into universal states of man and nature, into archetypes of
their mutual relationship. While preserving their reality they
transcend the confines of the figurative and move towards the
imagery of trans-avant-garde.

Amir’s personality matches his art well: inquisitive eyes, a ready
smile, regard for his listener, a romantic look with his mane
and a radiant face, explosive speech and inner calmness
based on clarity of thought and firm belief in his ideas. He is a
paradoxical combination of Byronism with the heroes of Jim
Jarmusch, a character from a story by Borges, a copyist of
ancient texts fascinated with radical images of culture and
with the biblical apocrypha.

The artist laughs, talks tongue-in-cheek, persuades, conceals
what is the most important, enthralls with deep artistic
thought, reveals himself and then leaves empty space for
understatement in the manner of John Cage. His art abounds
in recurrent meanings, randomness transformed into deeply
personal signs and symbols, and sets forth fundamental
iconology where man reigns supreme. His art embraces
boundless landscapes, where cities, people and objects

are lost in their metaphysical folds, post-modernist culture
disappearing beyond the ever-receding horizon.

Amir’s nomadic ways go hand in hand with his well-
established position as a cultural scientist, a collector and
keeper of pyramids and the ruins of ancient civilisations.

apxeTnbblH rayganaHaepyye 4binbdoip 6ynapak
Ky3annaHanap. Y3napeHeH, peanb XUpJereH cakiaraH xanga,
anap, Lwynaw yk, GurypatumeibIK KbicanapbliHHaH asat UTenanap
ham TpaHcaBaHrapa mxat TyaplpraH obpasnapra skeiHasnap.
OMUPHEH, Y3 LWaxcu 06pasbl Aa mxaTbl 6eN1aH aepbUrbiCbi3
6eTeHnekTa kapana ana. Uretmbapnsl yTanu kapail, Menaem
enmato, TeiHnayybira 6eTeH 6apnbirbl 6enaH GUpenraHnex,
POMaHTUK KbiipaT, CenaluyeHaare TalkbiH UHTOHAUNSNDP
haM y3-y3eHa HbIK/bl bILLAHbIY, 34KE MHAHTAHMbIKTaH KUNa
TOPraH TbiHbIYAbIK... YN 6arpoHbIKHbI ham xum dxapmyLu
reporinapbiHa Xac y3eH4aneknapHe, 60pbIHIbI 13manap,
Ma4aHM 06pa3napHbl, Bubnusa anokpudnapblH y3nawrepyra
ham nHtepnpeTtaumsnayra noteinrad X.J1.6opxec
nepcoHaxJnapblH Y3eHa TynnaraH xblenva 6ep 6eteH
Oynapak ky3annaHa...

Paccam kena, npoHusira 6upena, 6e3He Hapcaragep
MHaHabipa ham, 6ep YK BakbITTa, ryst UH, Mehum “HapcaHenep”
Aawepen Ta kanabipa. Omma by, [xoH Kenpxka xac 6ynraHuya,
OywnbIk awa sHa drkepnayra kutepyde éunrene 6ep
coHraTtu anbimM Gynapak aHfiawbiia. OMUPHEH, XATbl YT A8
LIBXCU, MHAMBMAYanb Gunre-3Haknap, CUMBOJINapra aBbllly
oypaknapbl 6ynraHaa na, acolnga 6apblioep kewle ham aHbIH,
awoelle 6enaH 6aiine MarbHoBW GOTEHNEKTIH rbIibapaT Ten
dyHaameHTanb SccbibIrbiHa Kaita. by nxar TyksimacbiHAa
Kewuenap, wahapnap, npeameTnap 6apbicbl Aa MeTadU3nka
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XYyOOXXHNK OTKPbIBAeT abCoNOTHO HOBBIN A3bIK Bmsyaanon JIMHIBUCTUKNA.

Amup Tumeprasnees B 3TOM «TEKCTOBOW» ApaMaTyprim OTKPbIBAET HOBYIO JIMHHOCTHYIO 9K3UCTEHLMIO,

cBoeobpasHbli 06pa3 repost MM@OIOrmM HE3aBUCUMOIO UHTENNIEKTYaJIbHOIrO KuHeMaTtorpada —

yenoseka, uayllero ckBo3b Bpems. OctaHaBNnBasAChb, OH NPeBpaLlaeTca B CBUAETENSA, CKpUnTepa,

nepenucymka KHUrM NocTUCTOPUN, NCNONb3YS PYUHbI APEBHUX KYNLTYP U UX 0OHOB/IEHHbIE POPMbI

Hallelr CTPeMUTENIbHOW «BUPTYabHOM» LMBUNN3aumn. XyooXXHUKY He Yyxaa paboTa pectaBparopa,

OCYLLECTB/IAIOLLEr0 PEKOHCTPYKLIMIO PENIMKTOB MPOLUIOro, O4YULLIAS LWAaKU MCTOPUN U KYJBTYPbI BO MS

oBpeTeHnsi HOBOro «UIocodCKoro kKaMmHs» — MeTapeanbHOCTU, ee NO3TUKM «BEYHOTO BO3BPALLEHNS»

1 o6pasoB AbcontoTa.

B aT0Ol Nno3uumm nyTeLlecTBeHHMKa CKBO3b BpeMs, nepcoHaxa onepsbl K. Manesuya «Mobena Haf,

CONTHUEM» AMVIp TmmepraneeB OTBOEBbLIBAET Y UCTOPUN OOCTOAHNSA NCKYCCTBA, CMeELLLad CBOM HAaXo0aKn

B CTPAHHbIX LUTATHbIX 3epKaJiaX, CKpeLinBasa npsgamMyto peajibHOCTb 1 CaMble 3HaMeHaTeJIbHble

Xyno>XXeCTBeHHble cobbITuS.

Uckyccteo AMupa Tumeprasneesa NnoB1McaeT B rpaHmLax 6yayLuero, B ero aCTeTUYeCKOM SKOIornu,

B (peHOMeHe OXpaHUTENbHbIX CUMBOJIOB, HMKOrAa He 3abbiBas 0 katacTpodax, o ObUIbIX ApamMax,

npeBpaLwlada Tparnd4eckoe B rapMoHmn4eckme naeasnbl n 06p8.3bl CHacCTbA Xy,EI,O)KeCTBeHHOI‘/JI peanbHOCTHU.

OHO MOAENMpyeT HOBOMO YesloBeKa, BOCKPELLAas ero MCTOPMYECKYIo MaMsTb 1 BOCCTaHaBINBas ero

yTpayeHHbIe CBA3M C «TeNloM» Hallero joma, nnaHeTor no nmeHu 3emns.

Butanui lMNayokos

Modernity, whose ideology and worldview feed on powerful
energy fields of axis cultures, appears in Amir’s works as
brimming with irrational revelations and voices calling from
the future.

Unique techniques Amir employs, as well as his ability to
describe and comment on his own work, create an effect

of a picture as an art object where painting appears as a
nostalgia for a painting or a recollection of a painting, where
the dense informative texture conceals, like a cocoon, a true
masterpiece, a visual pearl. Multi-layer landscapes, brilliant
with all their structured associative series, and genuinely
artistic qualities openly testifying to the birth of an absolutely
new vision of the world — all this becomes a manifesto of a
brand new culture, a culture of return to natural values.
Antiquity and trans-avant-garde, medieval stained-glass
panels and Symbolist art, European Renaissance and
American Conceptualism all freely co-exist in Amir’s
compositions, creating a remarkable artistic context of the
Third Millennium. A virtuoso in handling cultural styles, Amir
discovers an absolutely new language of visual linguistics.

In this inter-textual dramaturgy Amir finds a new personal
existence as an image from the mythology of the independent
intellectual cinematography, a man moving through centuries.
When he stops he becomes a witness, a scribe, a copyist
from the book of post-history, using both ruins of ancient
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“YOH[bIfIbI”’HA, MOCTMOAEPHN3M MBABHUATE KaHYHHApPbI
GyeHYa Ky3asinaHraH Y/Kcesnekka Cyablnyybl odbiknapra
KTen lorana.

OMUPHEH, MXKATbI KY4MD TOPMbILL Karblifa19peHa KYHEKKaH
Oana ynsl 6ynapak KblHa Tyres, @ 60pbIHrbl ipamuaanap ham
TaLl xapabanapHe caknayybl, TOPrbi3yybl KybTyposior 6ynapak
Ta rayaanoHa 6allblii. AHbIH, YTPaK/IbIbl UC Y3 UAE0NOrUACEH
ham geHbsra KapallbiH MppaumoHanb TOeMbl, KUTSHaKKa
anrbICynbl MUV MBOBHUATIBPHEH, KOYe SHepreTukacsl
GenaH TyNblNaHabIPbIn, AHAPTLIN TOPYYbl ByreHre
TApPUXbIBBI3HBIH, “XXeMeNaaBeK yTPak/birb” 6eoH oxLuall.
OMUpHeH kabaTnaHMac PaceM TEXHUKACHI, Y3-Y3eH
KOMMeHTapusnu ham aysin 61Mpa 6eny canaTe PaCCaMHbIH,
CypaTNapeH Ky3aTy 06bekTbl Gynapak KbiHa Kabys

nTen Kanmblitya, anapHbl POCEM COHraTeHa CycayHbl
royaanaHaepyye, kapTuHa TypblHAArbl XaTUPaHe AHAPTYYbI
nHdopMaTHB TOEH Bynapak yanawTepyHe 4 Tanan utanap.
AHbIH, MOYEPKbl, POCEMHBPEHEH, KYMNKaT/bl naHawadTbl,
anapparsl accoumaTtus paTniap — 6onap 6apbichl Aa 6yrexHre
Ma8HN MoxnTe6e3as, AeHbsHbI KYPY, Kabyn UTyas aHapsbILu
Gapnblkka Kuye TypbiHaa cevnun. by sHapbiw 6enaH
GeppaTTaH aHA — TabUrbli Y3KbIMMMATNBPASH rbinbGapaT
MaSHUATHEH BepenaHye TypbiHAA Aa Cy3 MepTe anabbis.
AHTUK Tpaguumanap ham TpaHcasaHrap, ypra racsip
BUTPaX KyNbTypacsl ham cumeonmam, Eepona AHapsiubl



cultures and their revived forms appearing in our swift,
‘virtual’ civilization. Amir does not shy away from restoration
or reconstruction, sometimes working with refuse and relics
of the past, cleaning history and culture from their slag for the
sake of finding a new philosophical stone — a meta-reality and
its poetics of eternal return and images of the Absolute.

In this role of a time-traveler, like a character from the opera
Victory over the Sun by Malevich, Amir defeats history and
claims art as a trophy, modifying his finds within strange
quotation mirrors and blending immediate reality with the
most significant art events.

Amir’s work hovers within the boundaries of the future, in

its aesthetic ecology, in the phenomenon of its defensive
symbols, never losing sight of world catastrophes and
tragedies of the past, yet turning tragedies into harmonious
ideals and images of happiness in artistic reality.

Thus, a new human being is modeled, resurrecting historical
memory and revitalizing lost ties with the body of our common
home - the planet Earth.

By Vitaly Patsukov

ham Amepuka KoHUenTyannambl — OMUp TUMepraneeBHbIH,
KoMnosnuusnapeHas 6onap hapbepce npekne KynnaHbina,
aHa4a TakbaMm utens ham wyn pasewwne lll MeHbennbIK
MOOSHUATEHEH, Y3eH4Yanekne GpeHoMeHanb KOHTEKCTbI
Tyablpbina. CTuib KynbTypacbiHbIH, 6ap HEYKaIEKNTOPEH
Genen aw UTyye mxartysl 6ynapak, paccam 66TeHNal sHa
BU3yasib JIMHIBUCTUKA TeNeH Bynabipyra npeLa.

By “TekcT apamatypruace’Hae omup Tumepranees

SIHA — LUBXCU 9K3UCTEHLMS Xacun UTa, y3eH4yanekne 6ep
MndOonorvsa repoe paBeLleHaare npekne NHTennekTyanb
KnHemaTorpadHbl — BakbIT alla YTy CONATEHD Us LIAXECHE
Tyabipa. TykTanbein Topbin, ya anere npouecCHbIH,
Ky39Ty4yeceHa, CKpunTepra, WapT/bl POBELUTd “TapuxTaH
COH” oun atanyybl YHOPHbIH, €MbA3MaYbICbiHA 9BEPEND.
PaccaMm, 60pbIHIbI MBASHUSATIDPHEH, XopabanapeH
daiiganaHbin, 6yreHre Ky3 anrbiCbl3 TU3NEK YOpbIHAA

ham “BnpTyanb UMBUNN3aLUNA” KbiCanapbiHAA anapHbIH,
AaHapTbIraH GopmanapbiH TOProisa.

Bupena paccam TOprbi3y4ybl-pecTtaBpaTop, PEKOHCTPYKTOP
Oynapak Ta KYPeHa, yN YTKOHHEH, Kanablknapbl ham
penukeusinape 6enaH anapHbl Tapux Ty3aHblHHaH ham
anparbl MOOHUATNBPHEH, COPEMEHHDH a3aTt UTy
paBeLleHad 3w anbin 6apa ham wyn paselune sHa 6ep
SICChINbIK — “MeTauybiHOapbIK” Xacun nTapra omTelna. by
SIHA YbIHOAPJLIKHBIH, Y39reHa, paccam Ky3asnasbiH4a ham
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Oe3HeH, aHN1aBblObI34a, “MaHrenek kanTy” ham AGCOIOTHbIH,
KakLlamac CypaTNapeHEH, cak/laHybl naesce Topa.

BakbIT alwa casaxaT utyde casix ham K. ManeBuyHbiH “lMobena
Hapj, conHuem” (“KosiLLHbI XXMHY™) onepackiHaarbl NepcoHax
no3numMsaceHaa Topbin, OMUpP Tumepranees MOASHUSATHEH,
KasaHblLLIapbiH TApUX ThipHArblHHAH TapThin ana ham anapHsel
Y3€eHuanekne g, caep A umraranap KesreceHaa YbiH6apbik
6enaH MadHW BakbliiranapHsl yKMaLUTbIpy, apanatiTsipy
poBeLleHAd AHAAaH TOpPrbi3a.

OMMp TuMepraneeBHbIH, MXXAaTbl KUTBYaK YMKITOPEHAD — aHblH,
3CTETUK SKONOrusce, cakflaHavyak cumeonnap GeHOMEHbI
KblCanapblHaa Ky3annaHa. by nxar y3eHeH, MarbHaBu
auTanere 6enaH 6ynraH hanakaTnap, KeLLeNekHeH,

KnyepraH paxuranape TypbiHaa 6epkainyaH Aa OHbITMasyak
ham OHbITTEIPMasyak, KUPECEHd anapHblH, 6apbICbiH Aa

aHa 6axeTne ham rapmMoHusane YbiHOapPbIK PaBeLLIeHad
KarTapayak Moaens 6ynapak kabyn utensa.

By paccaMHbIH, UxaTbl — loranraH HaCes XeniapeH Tapuxm
xaTep awa aHapTy4bl ham ypTtak “AopT”bibbi3 avn atanraH
XKunp nnaHetackl 6enaH 6oinaHelLnapebes3He HblrbiTy4Ybl AHA
KelleHe Topbusanasyak y3eH4yaneke 6ep gHa YblHOapbIK.

Butanuii lNavokoB
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Valparaiso. Chile. 2007 Valparaiso. Chile. 2007 Valparaiso. Chile.
X., M., 60 x 80 canvas, oil, 60 x 80 KnHaep, Mainsl 6yay, 60 x 80,
2007 en
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MNenzax. Yunu. 2007 Landscape. Chile. 2007 Mensax. Ynnn.
X., M., 60 x 80 canvas, oil, 60 x 80 KuHaep, maiinel bysy, 60 x 80
2007 en
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